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Figurative	language	in	the	great	gatsby	chapter	8

"'I	told	her	she	might	fool	me	but	she	couldn't	fool	God.	I	took	her	to	the	window'-with	an	effort	he	got	up	and	walked	to	the	rear	window	and	leaned	with	his	face	pressed	against	it-'and	I	said	"God	knows	what	you've	been	doing,	everything	you've	been	doing.	You	may	fool	me,	but	you	can't	fool	God!"'	Standing	behind	him,	Michaelis	saw	with	a	sock
that	he	was	looking	at	the	eyes	of	Doctor	T.	J.	Exile	burg,	which	had	just	emerged,	pale	and	enormous,	from	the	dissolving	night.	'God	sees	everything,'	repeated	Wilson."	(Fitzgerald	160).	This	is	the	big	one.	The	eyes	do	see	everything.	They	are	actually	referred	to	as	God,	something	I	wasn't	expecting.	While	it	may	just	be	a	billboard,	the	people	in
the	novel	are	under	such	weird	stress	with	all	the	secrets	and	such	that	it	feels	like	they're	being	watched.	Wilson,	who	may	be	a	bit	crazy,	assigns	God	to	them.	It	was	interesting	that	this	passage	came	right	after	Wilson	said	he	had	no	church.	He	has	his	own	little	faith	in	the	ashheaps.	The	eyes	are	his	deity.	It	is	under	the	watchful	eyes	that	Myrtle
is	killed,	just	as	Wilson	seemed	to	warn.	I	think	this	may	be	one	of	the	only	mentions	of	religion	in	the	whole	book.	That	may	say	something	as	well,	perhaps	hinting	that	it	was	a	Godless	time	in	the	twenties.	I	feel	like	there	is	a	meaning	to	the	eyes,	a	deep	deep	meaning,	staring	me	in	the	face,	and	I'm	trying	to	put	my	finger	on	it.	These	eyes	have
been	watching	the	action	and	now	they	seem	to	have	divinely	caused	something	to	happen,	at	least	according	to	Wilson.	It's	almost	as	if	they're	intervening	in	the	story.	In	a	Godless	time,	God	must	intervene,	wreak	havoc,	show	his	wrath,	so	that	people	will	return	to	him.	The	eyes	are	the	physical	symbol	of	that.	I	wonder	if	Fitzgerald	was	particularly
religious?	That	would	be	interesting	to	look	into.	Although	the	billboard	is	not	actually	"God",	it	certainly	has	an	effect	on	the	characters.	Out	from	the	ashheap	comes	God,	a	billboard	that	may	be	the	only	color	around.	They	would	be	very	intimidating.	Or	maybe,	even,	Fitzgerald	is	trying	to	say	the	opposite?	That	only	crazy	Wilson	would	believe	in
God?	I	fin	the	eyes	fascinating	and	I	just	want	to	figure	them	out.	The	eyes	see	everything.	They	do.	And	while	Nick	seems	to	feel	like	they're	watching	him,	Wilson	is	the	first	to	truly	acknowledge	that	they	watch.	Wilson,	that	small,	weak,	secret	lunatic.	I'm	making	a	connection	here	to	one	of	my	favorite	literary	characters,	Margaret	White,	Carrie's
mother,	in	the	book	Carrie.	Wilson	and	Margaret	find	that	this	weird	deity	that	they	have	adapted	for	their	own	purposes	is	watching	them	and	are	both	willing	to	get	violent	in	ensuring	the	word	of	this	god	is	heard	and	understood.	They	also	both	lock	their	family	members	up	when	they	suspect	they	are	sinning	against	this	god.	Perhaps	it	is	the	eyes
that	have	unhinged	Wilson.	The	continuing	state	must	get	to	him.	He	gets	bored	in	the	ashheaps	and	constantly	has	these	eyes	staring.	That	would	be	creepy.	Really	creepy.	Wilson	is	a	very	unfortunate	man.	This	chapter	opens	with	Gatsby’s	rejection	by	Daisy,	and	Nick’s	visit	to	Gatsby’s	house,	which	is	now	dusty	and	musty	with	being	unused.		From
Gatsby,	Nick	hears	the	tale	of	Dan	Cody	(recounted	in	Chapter	6)	as	well	as	further	details	about	Gatsby’s	first	relationship	with	Daisy.	He	had	come	to	see	her	as	a	‘grail’	and	‘felt	married	to	her’,	but	the	war	intervened	and	Tom	Buchanan	replaced	Gatsby.	Daisy	sent	a	letter	to	Oxford	to	reject	Gatsby.		The	season	is	now	turning	to	autumn,	Nick
comments,	and	Gatsby	decides	to	use	the	pool	before	it	is	drained	ready	for	the	falling	leaves.	Nick	tells	Gatsby	that	he	is	‘worth	the	whole	damn	bunch	put	together’	and	then	leaves	to	go	to	work.	At	his	office,	he	speaks	to	Jordan	on	the	telephone	as	they	finish	their	relationship.	Nick	then	narrates	what	happened	at	the	garage	during	the	previous
night	as	Wilson	slowly	came	to	the	conclusion	that	Myrtle’s	lover	deliberately	killed	her.	The	following	morning	an	obsessed	Wilson	sets	out	to	avenge	his	wife.	Nick	reconstructs	the	rest	of	the	events	using	police	information,	the	testimony	of	the	chauffeur	and	the	butler	and	his	own	imagination	of	Gatsby’s	feelings.	We	see	how	Gatsby	is	finally
disillusioned,	just	as	his	murderer	approaches	and	shoots	him	in	the	pool.	Nick	focuses	on	the	moving	water,	taking	‘its	accidental	course	with	its	accidental	burden’.	The	chapter	ends	with	Wilson’s	death,	as	a	completion	of	the	movement	towards	‘holocaust’	that	began	in	Chapter	5,	once	Gatsby	had	regained	his	lost	love.	Commentary	on	Chapter	8	I
tossed	half-sick	between	grotesque	reality	and	savage,	frightening	dreams	-	This	dichotomy	is	notable	for	offering	two	equally	unpleasant	alternatives.	The	personification	of	the	fog-horn	‘groaning’	(which	keeps	him	awake)	also	conveys	a	sense	of	distress.		turned	out	the	light	-	This	passage	is	similar	to	the	opening	of	Chapter	7,	where	the	lights
‘failed	to	go	on’,	except	this	is	Daisy’s	extinction	of	her	romantic	associations	with	Gatsby.	This	non-communication	is	her	final	message	to	him,	as	she	and	Tom	depart	from	their	home	on	the	same	day.	This	is	ironic	as	Nick’s	advice	to	Gatsby	is	to	‘go	away’	but	Gatsby	is	determined	to	wait	for	Daisy.	I	found	the	humidor	on	an	unfamiliar	table,	with
two	stale,	dry	cigarettes	inside	–	A	humidor	is	a	box	or	cabinet	designed	to	keep	tobacco	from	drying	out,	but	its	function	has	failed	here.	As	Nick	and	Gatsby	look	through	each	room	to	find	cigarettes,	every	aspect	of	the	house	is	described	in	the	language	of	decay	and	alienation.	the	strange	story	of	his	youth	with	Dan	Cody	-	This	narrative	was
presented	by	Nick	in	Chapter	6	but	chronologically	is	told	on	the	final	morning	of	Gatsby’s	life.	It	leads	into	the	story	of	his	relationship	with	Daisy,	from	Gatsby’s	point	of	view.	This	narrative	has	already	been	told	from	Jordan’s	point	of	view	in	Chapter	4.	the	first	‘nice’	girl	he	had	ever	known	-	This	description	of	Daisy	is	ironic,	given	her	brutality,
selfishness	and	betrayals,	but	refers	to	her	social	class	and	difference	from	Gatsby.	He	is	particularly	impressed	with	her	house	and	the	endorsement	of	her	that	‘many	men	had	already	loved	Daisy’	as	this	‘increased	her	value	in	his	eyes’.	He	felt	married	to	her,	that	was	all.	-	Gatsby	unexpectedly	finds	himself	emotionally	committed	to	Daisy,	once	he
‘took	Daisy	one	still	October	night’	(meaning	that	they	had	had	sex).	She	becomes	a	‘grail’	to	him,	and	the	convention	that	a	‘fallen	woman’	would	be	the	passive	victim	of	a	predatory	man	is	reversed,	placing	Gatsby	completely	in	Daisy’s	power.		Daisy,	gleaming	like	silver,	safe	and	proud	above	the	hot	struggles	of	the	poor	-	It	may	be	that	Daisy	avoids
being	a	victim	because	of	her	wealth.	The	narrative	has	continually	focussed	on	aspects	of	her	material	status	as	it	dazzles	him	with	‘radiance’,	‘shining’,	‘gleaming’	and	‘bright	…	star-shine’.	Her	elevation	above	the	poor	also	echoes	Nick’s	comment	that	Daisy	and	Jordan	were	‘like	silver	idols’	(in	the	previous	chapter).	‘I	can’t	describe	to	you	how
surprised	I	was	to	find	out	I	loved	her,	old	sport’	-	Nick’s	narrative	shifts	from	reporting	Gatsby’s	account	to	directly	quoting	him:	there	I	was,	’way	off	my	ambitions,	getting	deeper	in	love	every	minute,	and	all	of	a	sudden	I	didn’t	care.	Gatsby’s	words	seem	to	contradict	the	emphasis	on	wealth	which	is	evident	in	Nick’s	account.	The	description	of
their	final	afternoon	together	is	one	of	tenderness	and	intimacy,	‘profound’	communication.	some	complication	or	misunderstanding	sent	him	to	Oxford	instead	-	Here	we	are	presented	with	yet	another	explanation	of	Gatsby	being	‘an	Oxford	man’,	contradicting	his	earlier	statements.	This	would	be	the	most	ironic,	since	it	is	the	reason	he	remains
separated	from	Daisy	while	she	succumbs	to	the	‘pressure	of	the	world	outside’.	Through	this	twilight	universe	Daisy	began	to	move	again	with	the	season	-	Daisy	has	waited	for	Gatsby	to	return,	but	her	‘artificial	world’	slowly	eclipses	her	commitment	to	Gatsby.	The	‘season’	may	be	a	reference	to	the	social	season	for	young	women	to	be	socially
active	and	wooed.	The	language	used	to	describe	this	process	is	elegiac	and	melancholic:	‘sadness	and	suggestiveness’	‘wailed…	hopeless’	‘shuffled	the	shining	dust’	‘fresh	faces	drifted	here	and	there	like	rose	petals	blown	by	the	sad	horns	around	the	floor’	‘drowsing’	‘tangled’	‘dying’.	a	wholesome	bulkiness	about	his	person	and	his	position	-	Tom
seems	to	represent	crude	reality	in	contrast	to	the	dreamlike	and	insubstantial	experiences	of	Daisy’s	life,	including	the	relationship	with	Gatsby.		It	was	dawn	now	on	Long	Island	-	Nick	uses	language	associated	with	change	and	movement	(‘grey-turning,	gold-turning’,	‘fell	abruptly’)	to	indicate	forward	progress	in	the	narrative	after	several
retrospective	passages,	although	there	will	be	more	digressions	and	disruptions	within	this	chapter.	The	language	of	this	paragraph	is	also	ominous:	The	shadow	of	a	tree	fell	abruptly	across	the	dew	and	ghostly	birds	began	to	sing	among	the	blue	leaves.	it	was	just	personal	-	This	is	a	highly	enigmatic	comment	from	Gatsby,	as	there	is	no	clear
referent	for	the	pronoun	‘it’	and	no	clear	meaning	for	‘personal’.	Nick	notes	the	difficulty	of	interpreting	the	comment:	‘What	could	you	make	of	that…?’	and	offers:	some	intensity	in	his	conception	of	the	affair	that	couldn’t	be	measured?	which	is	also	unclear.	Nick	then	resumes	the	retelling	of	Gatsby’s	narrative,	covering	Gatsby’s	actions	after	he
‘came	back	from	France’	although	we	had	last	heard	of	him	being	in	Oxford	when	he	received	the	rejection	letter	from	Daisy.	He	stretched	out	his	hand	desperately	…	she	had	made	lovely	for	him.	-	This	retrospective	narrative	deals	with	Gatsby’s	departure	from	Louisville,	now	that	Daisy	has	married	Tom,	and	his	final	thoughts	and	actions.	The
gesture	is	reminiscent	of	the	first	image	of	Gatsby	in	Chapter	1:	he	stretched	out	his	arms	towards	the	dark	water	in	a	curious	way.	Here	the	image	is	directly	associated	with	loss:	he	knew	he	had	lost	that	part	of	it,	the	freshest	and	the	best,	forever.	Gatsby	is	still	hoping	that	Daisy	will	contact	him,	but	Nick	and	the	audience	know	that	this	is	unlikely.
an	autumn	flavour	in	the	air	-	the	sense	of	an	ending	is	created	by	reference	to	the	seasons	and	the	image	of	falling	leaves	anticipates	the	death	of	Gatsby.	The	conversation	about	the	pool	is	highly	ironic,	as	the	gardener	is	concerned	about	the	effects	of	falling	leaves,	while	Gatsby	observes,	‘I’ve	never	used	that	pool	all	summer.’		You’re	worth	the
whole	damn	bunch	put	together	-	Nick’s	misgivings	about	leaving	Gatsby	are	also	ominous,	and	his	warm	endorsement	is	like	a	premature	eulogy.		His	gorgeous	pink	rag	of	a	suit	made	a	bright	spot	of	colour	against	the	white	steps	-	Nick	notes	the	details	of	the	scene,	linking	this	image	also	with	a	memory	of	the	first	party	he	attended.	The	colour
symbolism	could	be	said	to	have	sacrificial	connotations,	and	certainly	foreshadows	his	death	in	the	pool,	marked	by	a	‘thin	red	circle	in	the	water’.	concealing	his	incorruptible	dream	-	He	contrasts	the	idea	of	a	corrupt	Gatsby	with	the	idea	of	Gatsby’s	dream	being	‘incorruptible’,	unperceived	by	the	crowds	who	visited	his	home.	Nick	seems	to
reconcile	his	disapproval	of	Gatsby,	which	he	says	he	felt	from	‘beginning	to	end’,	with	his	admiration	and	appreciation	of	Gatsby’s	ability	to	pursue	a	dream.	You	weren’t	so	nice	to	me	last	night.	-	Jordan’s	complaint	about	Nick’s	treatment	of	her	seems	very	trivial	and	self-centred,	and	he	has	no	interest	in	mollifying	her.	She,	Tom	and	Daisy	are
sharply	distinguished	from	Nick	and	Gatsby	because	the	three	wealthier	characters	are	self-interested	and	ruthless;	they	also	leave	town	as	if	running	away,	although	Jordan	is	trying	to	persuade	Nick	to	see	her	before	she	leaves.		I	supposed	there’d	be	a	curious	crowd	-	Nick’s	narrative	becomes	even	more	complicated	as	he	shifts	into	a
reconstruction	of	the	events	at	the	garage,	beginning	with	his	own	experience	on	the	train	and	recounting	what	he	imagines	is	happening	there	(‘little	boys	searching	for	dark	spots	in	the	dust’).	His	‘garrulous	man’	who	narrates	the	events	‘until	it	became	less	and	less	real	even	to	him’	is	an	ironic	comment	on	his	own	narrative.		He	shifts	completely
into	someone	else’s	story	(unattributed)	with	‘Now	I	want	to	go	back	a	little	and	tell	what	happened	at	the	garage	after	we	left	there	the	night	before.’	The	audience	knows	that	the	source	of	information	is	Michaelis,	with	many	details	coming	from	his	perspective:	He	didn’t	like	to	go	into	the	garage….	so	he	moved	uncomfortably	around	the	office	–	he
knew	every	object	in	it	before	morning…	You	ought	to	have	a	church,	George,	for	times	like	this.	-	Michaelis	highlights	the	secularisation	of	American	society,	as	he	seeks	to	comfort	George	Wilson	over	Myrtle’s	death.	This	passage	can	be	compared	with	the	lack	of	religious	belief	expressed	in	connection	with	Gatsby’s	death	and	his	funeral,	and	is
important	in	setting	up	the	scene,	recounted	by	George,	where	he	confronts	Myrtle	with	the	idea	that	‘God	sees	everything’	with	reference	to	the	eyes	of	Doctor	T.	J.	Eckleburg.	This	shocks	Michaelis,	we’re	told,	and	he	points	out	that	it	is	an	advertisement,	but	Wilson	is	not	persuaded.	Fitzgerald	may	be	making	an	ironic	comment	about	the
replacement	of	religion	with	consumerism	here,	as	well	as	highlighting	Wilson’s	madness.	you	can’t	fool	God!	–	Wilson	paraphrases	from	Galatians	6:7-8.	These	verses	serve	as	a	comment	on	much	of	the	action	of	the	novel:	Do	not	be	deceived:	God	cannot	be	mocked.	People	reap	what	they	sow.	Those	who	sow	to	please	their	sinful	nature,	from	that
nature	will	reap	destruction;	those	who	sow	to	please	the	Spirit,	from	the	Spirit	will	reap	eternal	life.	Wilson’s	glazed	eyes	turned	out	to	the	ash	heaps	-	This	scene	fulfils	the	dismal	ideas	of	Chapter	2,	when	the	ash	heaps	are	first	introduced,	echoing	some	of	the	language	and	images:	‘small	grey	clouds	took	on	fantastic	shapes’	and	featuring	the	eyes
of	Doctor	T.	J.	Eckleburg,	which	now	assume	a	more	sinister	role	as	they	are	used	to	intimidate	Myrtle.	The	description	of	Wilson’s	eyes	as	‘glazed’	may	be	ironic	as	this	matches	the	advertisement	(wearing	glasses)	but	may	also	indicate	his	introspection	and	lack	of	clarity.	Later,	Wilson	is	described	as	an	‘ashen,	fantastic	figure’	himself	and	his
movement	of	‘gliding’	is	disturbingly	detached	and	pitiless.	Gatsby	shouldered	the	mattress	and	started	for	the	pool.	-	This	image	may	be	interpreted	as	Christ-like,	referring	to	the	carrying	of	the	cross,	upon	which	Jesus	was	killed.	The	additional	detail	of	Gatsby	stopping	and	repositioning	it,	and	the	chauffeur’s	offer	of	help	(which	is	declined	by
Gatsby)	may	further	support	this	idea.	the	yellowing	trees	-	the	choices	of	language	relating	to	nature	are	increasingly	autumnal,	emphasising	decay	and	alienation.	Here,	Nick	imagines	Gatsby’s	last	perceptions	of	the	natural	world,	using	words	like	‘raw’,	‘grotesque’,	‘frightening’,	‘unfamiliar’	and	‘amorphous’.	its	accidental	course	with	its	accidental
burden	-	Nick	emphasises	the	role	of	fortune	in	determining	events,	as	we	have	just	seen	Wilson	determined	to	pursue	the	driver	of	the	car	which	killed	Myrtle,	ignorant	of	the	fact	that	the	driver	was	Daisy	rather	than	Gatsby.	Nick	presents	Wilson’s	actions	as	born	out	of	mistaken	identity	alongside	a	measure	of	self-delusion	(Wilson	sees	Myrtle	as
trying	to	speak	to	the	driver	of	the	car,	whereas	Michaelis	sees	her	as	running	away	from	Wilson).		Fortune	has	played	a	role	throughout,	in	quite	subtle	ways,	as	Gatsby	was	sent	to	Oxford	by	accident,	he	says,	and	even	fell	in	love	with	Daisy	unexpectedly.	Nevertheless,	this	is	balanced	by	the	inevitability	of	Daisy’s	rejection	of	Gatsby	at	every	stage
of	their	relationship,	because	their	social	standing	is	unequal.		Furthermore,	the	events	of	Chapter	9	undermine	this	tragic	idea	of	Gatsby	as	the	victim	of	chance	events:	Tom’s	conversation	with	Nick	suggests	that	there	may	have	been	some	deliberate	deception	and	misleading	on	his	part,	intended	to	cause	Gatsby	harm.	Tom	certainly	exploits	the
mistaken	identity	and	may	have	concealed	the	truth	and	this	leads	to	Wilson’s	murder	of	Gatsby.	the	holocaust	was	complete	-	This	final	phrase	includes	Wilson	in	an	image	of	dramatic	death	and	sacrifice.	(The	novel	was	written	before	the	Holocaust	of	Nazi	Germany	took	place,	so	this	word	had	different	connotations	from	those	it	has	now.)	While
Gatsby	can	be	seen	as	sacrificing	himself	in	order	to	save	Daisy	from	punishment,	the	nature	of	Wilson’s	sacrifice	is	less	clear.	One	possible	interpretation	is	that	Myrtle	and	Wilson,	along	with	Gatsby,	are	all	sacrificed	in	order	to	save	the	less	worthy	characters	from	any	loss	of	status,	wealth	and	freedom	and	to	preserve	their	corrupt	world.	Wilson	is
certainly	deranged	and	has	been	cruel	to	his	wife,	but	his	death	is	an	expression	of	his	pain,	caused	at	least	in	part	by	Tom	and	then	by	Daisy.	Investigating	Chapter	8	What	meanings	and	ideas	are	suggested	by	the	subtle	water	references	in	the	opening	paragraph	of	Chapter	8?	Can	you	find	other	references	to	water	in	this	chapter?	What	does	the
phrase	‘leg	of	transit’	mean	and	how	does	this	develop	ideas	in	the	novel?	How	much	of	Gatsby’s	narrative	of	the	relationship	with	Daisy	can	be	said	to	be	Gatsby’s	and	how	much	of	it	is	Nick’s?	For	example,	consider	the	description	of	Tom’s	‘bulkiness’	and	Daisy’s	‘relief’.	How	are	narrative	perspectives	used	to	recount	the	final	few	hours	of	Gatsby’s
life?	How	many	different	‘voices’	can	you	detect	behind	Nick’s	overview?	How	is	time	handled	in	this	chapter,	particularly	in	recounting	the	events	leading	to	Gatsby’s	death?	What	are	the	implications	of	the	phrase	‘a	new	world,	material	without	being	real’?	1.	A	chalice,	the	Holy	Grail;	2.	A	rare	or	valuable	object	of	desire1.	A	burnt	sacrifice;	2.
Large-scale	destruction	and	loss	of	life;	3.	The	Holocaust	was	the	programme	of	mass	murder	of	Jews	by	the	Nazis	during	the	Second	World	War.A	figure	of	speech	where	a	non-person,	for	example	an	animal,	the	weather,	or	some	inanimate	object,	is	described	as	if	it	were	a	person,	being	given	human	qualities.Relating	to	irony,	in	which	a	comment
may	mean	the	opposite	of	what	is	actually	said.An	address	or	speech	that	praises	someone.Title	(eventually	used	as	name)	given	to	Jesus,	refering	to	an	anointed	person	set	apart	for	a	special	task	such	as	a	king.1.	Instrument	of	execution	used	in	the	Roman	Empire.	2.	The	means	by	which	Jesus	Christ	was	put	to	death	and	therefore	the	primary
symbol	of	the	Christian	faith,	representing	the	way	in	which	he	is	believed	to	have	won	forgiveness	for	humankind.The	name	given	to	the	man	believed	by	Christians	to	be	the	Son	of	God.	Also	given	the	title	Christ,	meaning	'anointed	one'	or	Messiah.	His	life	is	recorded	most	fully	in	the	Four	Gospels.a	power	believed	to	randomly	distribute	good	and
bad	fortunes	Page	2	Then	wear	the	gold	hat,	if	that	will	move	her;	If	you	can	bounce	high,	bounce	for	her	too,	Till	she	cry,	‘Lover,	gold-hatted,	high-bouncing	lover,	I	must	have	you!’—	Thomas	Parke	D’Invilliers	Fitzgerald	opens	the	novel	with	an	epigraph	which	consists	of	a	poem,	purportedly	written	by	Thomas	Parke	D’Invilliers.	D’Invilliers	is	a
character	in	another	of	Fitzgerald’s	novels,	This	Side	of	Paradise,	so	this	poem	is	in	fact	written	by	Fitzgerald.	The	poem	is	four	lines	long	and	addresses	a	lover,	offering	advice	for	winning	the	affections	of	a	woman.	Commentary	on	the	Epigraph	The	epigraph	raises	several	questions:	Why	attribute	it	to	a	fictitious	poet?	Does	Fitzgerald	amplify	the
illusory	quality	of	his	novel	by	using	this	device?	What	does	the	poem	mean?	It	advises	a	lover	to	‘wear	the	golden	hat…	bounce	for	her…’	in	order	to	make	the	woman	exclaim	‘…	I	must	have	you!’	How	do	these	actions	relate	to	the	actions	of	the	lovers,	particularly	Gatsby,	in	this	novel?	The	form	of	the	poem	is	straightforward:	4	lines,	abab	rhyme
scheme	with	a	rhythm	that	reflects	the	idea	of	a	‘high-bouncing	lover’	and	a	strong	emphasis	placed	on	the	shortened	but	heavily	stressed	final	line,	‘I	must	have	you!’	Because	of	the	allusive	nature	of	‘Then…’	and	‘the	golden	hat’	and	the	lack	of	specific	referents	for	the	pronouns,	there	is	a	sense	that	this	poem	is	making	exophoric	references	(a	term
from	linguistics	which	means	a	text	is	referring	to	something	extra-linguistic/outside	of	the	text),	perhaps	because	it	may	be	an	extract	from	a	longer	poem.	However,	this	is	a	construct	by	Fitzgerald	and	in	fact	acts	as	an	example	of	the	illusory	elements	of	The	Great	Gatsby	as	a	whole.	What	purports	to	be	enigmatic	is	merely	a	trick	and	as	such,	it
functions	to	draw	attention	to	the	theme	of	superficiality	and	manipulation	of	appearances	which	is	at	the	heart	of	the	corrupt	world	described	by	Nick.	The	image	of	a	lover	donning	a	gold	hat	and	‘bouncing’	also	relates	to	the	theory	in	Chapter	1	that:	personality	is	an	unbroken	series	of	successful	gestures.	In	other	words,	something	usually
regarded	as	personal	and	interior	is	revealed	to	be	merely	an	outward	gesture,	which	has	been	sustained	and	is	convincing	to	the	public.	The	lover	here	will	succeed	because	of	his	outward	appearance	and	actions,	rather	than	because	of	some	deep	emotional	connection	with	the	woman.A	term	from	linguistics	which	means	a	text	is	referring	to
something	extra-linguistic/outside	of	the	text	Page	3	Narrator	Nick	Carraway	discusses	his	family	background	and	recent	experiences,	including	college	(university),	the	Great	War,	moving	to	the	East	(of	the	USA),	settling	in	his	new	house	and	going	into	the	‘bond	business’.	Nick	having	rented	a	small	house	on	the	promontory	of	West	Egg,	the	action
begins	with	his	visit	to	the	East	Egg	house	of	his	distant	cousin	Daisy	and	her	husband	Tom	Buchanan,	whom	Nick	knew	from	College	as	a	skilled	footballer	from	a	wealthy	family.	He	also	meets	their	guest	Jordan	Baker,	who	confides	that	Tom	has	a	mistress.	During	the	visit	Nick	observes	and	gains	some	insight	into	the	nature	of	the	Buchanans’
relationship.	When	he	returns	to	his	rented	house	at	night,	he	notices	his	neighbour,	Jay	Gatsby,	making	a	mysterious	gesture	towards	Daisy’s	house	in	the	‘unquiet	darkness’.	Commentary	on	Chapter	1	Given	that	Nick	has	subsequently	returned	from	his	time	in	the	East,	which	was	‘last	autumn’,	the	story	recounted	here	is	retrospective,	yet	rendered
so	vividly	that	we	forget	he	is	no	longer	present.	Issues	of	perspective	are	highlighted	in	the	first	part	of	this	chapter	and	profoundly	affect	the	rest	of	the	novel.	However,	Fitzgerald	is	subtle	in	raising	these	issues,	deliberately	leaving	the	reader	with	the	difficult	decision	of	which	‘window’	to	choose.	turning	over	in	my	mind	ever	since	-	The	first	idea
that	Nick	presents	us	with	has	the	effect	of	destabilising	readers’	judgements	from	the	outset.	Whenever	you	feel	…	you’ve	had	-	Criticism,	meaning	here	the	negative	assessment	of	someone’s	ideas	or	achievements,	is	undermined	by	the	mitigating	factor	of	disadvantage.	The	opening	few	lines	create	uncertainty	in	the	reader	and	a	sense	of	only
having	partial	knowledge	of	the	meanings.	victim	…	unjustly	accused	-	The	ineffectiveness	of	his	father’s	advice	is	demonstrated	by	what	has	happened	to	Nick	at	college	among	his	peers,	and	establishes	him	as	the	recipient	of	‘plagiaristic’	and	‘marred’	revelations.	In	conferring	a	sense	of	superiority	on	the	holder,	it’s	also	condemned	as	‘snobbish’.
Nick	thus	undermines	himself	and	his	father	still	further.	reserving	judgements	-	Nick	reveals	that	he	does	not	always	follow	his	father’s	advice	himself,	further	destabilising	the	reader.	in	uniform	and	at	a	sort	of	moral	attention	for	ever	-	Nick’s	experience	in	the	East	has	made	him	yearn	for	moral	certainties.	Only	Gatsby	-	In	yet	another	change	of
direction,	Nick	then	exempts	Gatsby	from	this	decision,	introducing	his	character	at	a	point	where	the	reader	has	already	been	so	disorientated	that	they	no	longer	know	how	they	should	regard	the	narrative.	represented	everything	for	which	I	have	an	unaffected	scorn	-	Gatsby	is	introduced	negatively.	If	personality	is	an	unbroken	series	of	successful
gestures	…	something	gorgeous	about	him	…	find	again	-	Nick	changes	tack	and	is	positive	about	his	neighbour,	within	a	conditional	framing	clause.	Can	we	trust	anything	Nick	says?	He	has	twisted	and	turned	endlessly	in	this	opening	page	of	the	novel,	and	concludes	by	making	a	judgement	on	Gatsby,	which	is	tied	up	very	closely	with	his	subjective
and	possibly	unreliable	reactions	to	events	which	are	not	yet	revealed	to	us:	No	–	Gatsby	turned	out	all	right	at	the	end;	it	is	what	preyed	on	Gatsby,	what	foul	dust	floated	in	the	wake	of	his	dreams	that	temporarily	closed	out	my	interest	in	the	abortive	sorrows	and	short-winded	elations	of	men.	My	family	-	Nick	recounts	his	family	history,	leading	to
his	experience	in	the	Great	War	(America’s	involvement	in	the	1914-18	conflict	started	when	she	declared	war	on	Germany	in	1917)	and	explaining	his	restlessness	and	eventual	arrival	East	in	Spring	1922.	so	much	fine	health	to	be	pulled	down	out	of	the	young,	breath-giving	air	-	Nick’s	initial	experiences	are	very	positive	and	there	is	a	strong	sense
of	ambition	(‘high	intention’)	to	succeed	at	many	things.	However,	this	is	immediately	undercut	with	the	phrase,	‘that	most	limited	of	all	specialists,	the	‘well-rounded	man’’	and	the	final	comment:	This	isn’t	just	an	epigram	–	life	is	much	more	successfully	looked	at	from	a	single	window,	after	all.	Midas	and	Morgan	and	Maecenas	-	Nick	refers	to:	King
Midas	for	whom,	according	to	Greek	legend,	everything	he	touched	turned	to	gold	J.P.Morgan	(April	17,	1837	–	March	31,	1913),	an	American	financier	and	banker	of	enormous	wealth	Maecenas	(29	April	70	BC	–	October	8	BC),	a	Roman	politician	whose	name	was	a	byword	for	wealth	and	generosity	to	the	arts.	Characterisation	in	Chapter	1	Nick
Carraway	As	a	narrator	he	is	often	deemed	to	be	‘unreliable’	or	‘unstable’	by	critics,	noting	his	complex	use	of	time,	setting	and	slippery	language.	He	introduces	his	own	judgements	but	also	undercuts	these	so	that	the	reader	is	unable	to	determine	the	most	reliable	interpretation.	He	seems	to	be	disillusioned	by	his	experiences	in	New	York	and	its
environs,	but	the	reason	for	this	is	given	in	only	metaphorical	terms	(‘foul	dust’).	Daisy	Buchanan	Daisy	is	portrayed	as	self-absorbed	and	indulged.	At	one	point	in	Chapter	1,	she	exclaims,	‘Sophisticated	–	God,	I’m	sophisticated!’	as	she	explains	to	Nick	how	she	responds	to	Tom’s	infidelity	and	her	sense	of	being	‘utterly	abandoned’.	Nick’s	private
reaction	is	that	she	should	simply	leave	Tom,	but	she	claims	to	embrace	a	defiant,	scornful	cynicism	instead,	so	she	wishes	her	daughter	would	be	a	‘beautiful	little	fool’	in	order	to	succeed	in	this	world	and	sees	everything	as	‘terrible’.	These	reactions	are	then	revealed	to	be	false,	as	Nick	realises	that	the	‘absolute	smirk	on	her	lovely	face’	signals	her
insincerity.	Moreover,	she	is	complicit	with	Tom,	‘as	if	she	had	asserted	her	membership	in	a	rather	distinguished	secret	society	to	which	she	and	Tom	belonged.’	Nick	is	left	feeling	‘confused	and	a	little	disgusted’	by	his	insight	into	the	lives	of	the	Buchanans,	and	the	reader	has	been	subjected	to	many	mercurial	shifts	in	values	and	emotions.	Her
claims	to	have	had	a	‘bad	time’	and	to	have	become	cynical	are	both	undercut	by	Nick’s	comments	and	language	as	he	‘felt	the	basic	insincerity	of	what	she	had	said’.	He	feels	he	has	been	tricked	by	her	and	Tom	together.	This	may	be	seen	as	a	foreshadowing	of	the	key	deception	whereby	Daisy’s	killing	of	Myrtle	is	concealed,	leaving	Gatsby	to	take
the	blame	and	the	consequences.	Jordan	Baker	Nick	presents	her	as	physically	attractive,	knowledgeable	and	independent.	She	is	not	married	and	seems	to	have	the	freedom	to	do	as	she	pleases,	prompting	Tom	to	question	the	role	of	her	family	in	restraining	her.	Tom	Buchanan	Tom	is	characterised	in	physical	terms,	although	he	is	also	said	to
‘nibble	at	the	edge	of	stale	ideas’.	Horses	are	used	as	symbols	of	masculine	power	–	Tom	brings	‘a	string	of	polo	ponies’	to	the	East	and	the	description	of	his	riding	clothes	accentuates	his	‘enormous	power’	and	‘cruel	body’.	Fitzgerald	also	uses	a	semantic	field	of	aggression:	‘hard’,	‘supercilious’,	‘arrogant’,	‘dominance’,	‘aggressively’	and	‘brute’,
‘hulking’,	‘violently’,	which	is	combined	with	Tom’s	interest	in	supremacist	texts.	This	is	quite	shocking,	especially	to	a	modern	audience,	and	Fitzgerald	perhaps	uses	the	insecurity	of	the	age	to	reflect	Tom’s	inner	anxieties	about	power	and	wealth.	Finally,	there	is	evidence	of	domestic	violence:	Daisy	accuses	him	of	hurting	her	knuckle,	which	Tom
initially	denies	but	does	not	continue	to	do	so.	He	endures	Daisy’s	teasing	but	reacts	strongly	to	her	use	of	the	word	‘hulking’	as	an	adjective	to	describe	him.	This	passage	seems	to	foreshadow	the	incident	with	Myrtle	where	he	breaks	her	nose	for	repeatedly	saying	the	word	‘Daisy’.	Jay	Gatsby	Nick’s	neighbour	is	absent	from	this	chapter	until	the
very	end,	yet	is	mentioned	frequently,	in	both	Nick’s	description	and	in	the	dialogue	before	dinner	is	served.	His	introduction	as	a	presence	into	the	novel	is	shadowy	and	anonymous,	signalling	the	ways	in	which	he	will	elude	being	clearly	identified.	This	is	reinforced	by	his	disappearance	at	the	end	of	this	description:	he	had	vanished,	and	I	was	alone
again	in	the	unquiet	darkness.	The	setting	in	which	he	is	introduced	is	magical	and	set	apart	from	the	social	experience	that	Nick	has	just	had	at	Daisy’s	house:	a	loud,	bright	night,	with	wings	beating	in	the	trees	and	a	persistent	organ	sound	as	the	full	bellows	of	the	earth	blew	the	frogs	full	of	life….	the	moonlight…	the	silver	pepper	of	the	stars…	our
local	heavens	This	all	contributes	to	a	sense	of	Gatsby	as	special	and	mysterious.	The	‘single	green	light’	to	which	he	gestures	is	not	here	identified	as	Daisy’s	dock,	so	is	more	easily	seen	as	a	symbol	rather	than	a	specific	marker	of	Gatsby’s	desire.	More	on	the	settings	in	Chapter	1	Investigating	Chapter	1	Who	might	we	want	to	criticise	in	this	novel?
Of	whom	might	Nick	be	critical?	Do	they	fit	the	criteria	of	not	having	‘the	advantages	that	you’ve	had’?	Do	you	assume	that	the	‘advantages’	are	monetary?	What	other	kinds	of	advantage	might	there	be?	‘he	meant	a	great	deal	more	than	that.’	What	more	do	you	think	Nick’s	father	meant?	Could	the	idea	of	criticism	be	extended	to	include	literary
criticism	or	interpretation?	Look	more	closely	at	the	characters	of	Daisy	and	Tom.	At	the	end	of	the	novel,	Nick	comments	that	they	are	‘careless	people’.	Can	you	find	any	evidence	showing	them	to	be	careless	or	corrupt?	Does	this	comment	extend	to	Jordan	or	Nick	himself?	Consider	the	structure	of	this	chapter	–	how	does	Nick	order	his
recollections	and	his	thoughts	here?	What	narrative	devices	does	he	use?		World	War	I,	also	know	as	the	First	World	War	and	the	Great	War,	was	a	global	conflict	from	1914	–	1918,	centred	in	Europe,	involving	all	the	world’s	major	economic	powers	in	two	opposing	alliances.Son	of	Gordius	and	a	king	of	Phrygia,	known	for	his	unwise	choices	and	lack
of	common	sense.A	group	of	words	which	are	connected	via	their	meaning.	Page	4	This	chapter	opens	with	a	description	of	the	‘valley	of	ashes’,	between	West	Egg	and	New	York,	and	an	advertisement	which	features	the	eyes	of	Doctor	T.	J.	Eckleburg.	Nick	then	narrates	a	meeting	with	Tom’s	mistress,	who	lives	with	her	husband	George	Wilson,	at	a
garage	in	that	‘waste	land’.		Nick,	Tom	and	Mrs	Wilson	travel	into	New	York	and	to	an	apartment,	where	guests	are	invited	and	everyone	gets	drunk.	Mrs	Wilson,	now	identified	as	Myrtle,	spends	Tom’s	money	on	numerous	luxury	items,	including	a	puppy,	clothing,	perfume	and	magazines,	and	makes	highly	critical	comments	about	her	husband.
Tom’s	deceitfulness	is	compounded	by	the	information	which	Myrtle’s	sister	offers	Nick.	She	asserts	that	Tom’s	wife	refuses	to	divorce	him	because	she	is	Catholic,	and	that	this	is	the	barrier	to	Tom	marrying	Myrtle.	The	‘elaborateness’	of	Tom’s	lie	shocks	Nick,	given	that	he	knows	his	cousin	is	not	a	Catholic.		As	the	party	becomes	increasingly
drunk,	Tom	breaks	Myrtle’s	nose	in	response	to	her	saying	Daisy’s	name.	Nick	leaves	the	party	at	this	point,	following	one	of	the	guests,	Mr	McKee.	He	seems	to	spend	some	brief	time	in	Mr	McKee’s	home	and	then	finds	himself	half-asleep	at	the	railway	station	at	four	o’clock	in	the	morning.	Commentary	on	Chapter	2	valley	of	ashes	-	This	location	is
crucial	to	the	novel	as	a	symbol	of	cultural	and	spiritual	bankruptcy,	which	commuters	from	West	Egg	must	experience	in	their	daily	journey	to	New	York.	We	are	told	that	the	motor	road	tries	to	‘shrink	away’	from	this	place,	using	personification	to	suggest	the	responses	of	the	drivers	themselves.	Even	on	the	train,	‘the	passengers	can	stare	at	the
dismal	scene	for	as	long	as	half	an	hour’	or	must	‘halt	there	…	at	least	a	minute’	–	forcing	some	contemplation	of	its	existence.	The	connotations	of	‘ashes’	(death,	fire,	sterility	and,	in	religious	terms,	the	mortality	of	flesh	and	the	folly	of	materialism)	are	heavily	underlined	in	this	passage.	The	fusion	of	mythical	and	realist	elements	in	the	description	of
this	valley	is	reminiscent	of	T	S	Eliot’s	poem	The	Waste	Land,	which	concerns	itself	with	spiritual	decay.		Fitzgerald	uses	nightmarish	and	hellish	imagery	to	describe	this	location,	inverting	the	usual	agricultural	landscapes	associated	with	American	prosperity.	The	valley	is	a	‘fantastic	farm’	where	normal	objects	(wheat,	hills,	gardens,	houses,
chimneys,	men)	are	made	of	ashes,	but	are	‘grotesque’,	alive,	growing	and	moving	about.	fantastic	–	associated	with	fantasy,	rather	than	the	more	modern	positive	meaning.	This	word	has	undergone	semantic	change	since	the	writing	of	the	novel.	A	line	of	grey	cars…	comes	to	rest	-	There	is	a	sense	of	work	being	done	in	this	location,	but	the
language	emphasises	the	proximity	to	death	as	the	line	of	cars	(reminiscent	of	a	funeral	procession)	‘gives	out	a	ghastly	creak,	and	comes	to	rest’.	ash-grey	men	-	This	suggests	that	the	inhabitants	are	between	life	and	death,	reinforced	by	their	moving	‘dimly	and	already	crumbling	through	the	powdery	air’.	(See	Earth,	clay,	dust.)In	terms	of	the
American	Dream,	and	the	goal	of	economic	wealth,	these	figures	are	excluded	and	faceless.	The	phrase	‘dumping	ground’	reinforces	the	idea	of	these	men	being	the	detritus	of	American	society.	swarm	up	with	leaden	spades	and	stir	up	an	impenetrable	cloud,	which	screens	their	obscure	operations	from	your	sight	-	This	is	an	even	more	disturbing
image,	as	the	workers’	activity	is	hidden	and	menacing.	The	mention	of	spades	reinforces	the	funerary	image	created	by	the	line	of	cars.	The	eyes	of	Doctor	T.	J.	Eckleburg	-	This	feature	is	located	‘above	the	grey	land’	and	is	actually	a	giant	advertising	hoarding,	indicating	the	dominance	of	commercialism	in	American	culture.	The	decay	of	this
hoarding,	as	it	has	been	abandoned	and	then	‘dimmed	a	little	by	many	paintless	days,	under	sun	and	rain’	further	develops	the	sense	in	which	commercial	enterprise	has	had	a	negative	and	lasting	impact.	The	connotations	of	the	eyes	as	they	‘brood	on	over	the	solemn	dumping	ground’	suggest	that	there	is	a	higher	level	of	awareness,	even	a	deity,
with	a	greater	perspective	than	that	of	mere	human	underneath	the	‘gigantic’	billboard.		Nick	refers	to	the	billboard	as	if	it	is	real,	with	a	‘persistent	stare’.	Ironically,	Wilson	misinterprets	the	eyes	as	being	the	eyes	of	God,	in	Chapter	8,	in	an	attempt	to	assert	the	importance	of	private	moral	values	over	the	public	appearance	of	virtue.	(‘You	may	fool
me,	but	you	can’t	fool	God!’).	This	is	a	futile	claim	precisely	because	the	omniscient	‘God’	here	is	artificial	and	only	a	symbol	of	commercialism.	small	foul	river	-	This	detail	is	reminiscent	of	Hades	and	the	River	Styx,	especially	with	the	reference	to	‘barges’	passing	through.		Myrtle	/	Wilson	-	Having	set	the	scene	in	this	chapter,	Fitzgerald	then
introduces	two	important	characters,	Tom’s	mistress	(Myrtle)	and	her	husband	(George	Wilson,	known	as	Wilson).	The	interior	was	unprosperous	and	bare	-	The	location	is	again	important	in	identifying	the	Wilsons’	social	status	and	role	in	the	novel.	the	dust-covered	wreck	of	a	Ford	which	crouched	in	a	dim	corner	-	Cars	are	symbolic	throughout	The
Great	Gatsby,	as	objects	associated	with	technological	progress	and	consumerism	in	America.	The	image	of	the	wrecked	car	is	a	particularly	powerful	sign	of	progress	leading	to	disaster.	Personification	suggests	oppression	and	the	threat	of	violence	within	Wilson’s	garage.	The	dust	covering	the	car	is	a	reminder	that	the	valley	of	ashes	affects
everything	which	resides	there.	George	Wilson	is	described	as:	a	blond,	spiritless	man,	anaemic,	and	faintly	handsome	in	whom	the	sense	of	hopelessness	is	highlighted	by	the	‘damp	gleam	of	hope’	in	his	eyes.	The	relationship	between	Tom	and	Wilson	is	uneasy,	partly	achieved	by	the	use	of	the	adverbs	‘jovially’,	‘unconvincingly’	and	‘coldly’	but	also
because	the	reader	is	keenly	aware	that	Tom	is	having	an	affair	with	Wilson’s	wife.	George	is	described	as:	mingling	immediately	with	the	cement	colour	of	the	walls	[as	a]	white	ashen	dust	veiled	his	dark	suit	and	his	pale	hair.	Myrtle	Wilson	is	described	in	equally	unpleasant	language:	the	thickish	figure	of	a	woman	blocked	out	the	light…	faintly
stout,	but	she	carried	her	flesh	sensuously	as	some	women	can.	She	is	emphatically	not	depicted	as	beautiful,	having	‘no	facet	or	gleam	of	beauty’	but	a:	vitality	about	her	as	if	the	nerves	of	her	body	were	continually	smouldering.	Myrtle	is	associated	with	desire	and	restlessness,	and	the	remainder	of	the	chapter	reveals	that,	while	she	is	an	object	of
physical	gratification	for	Tom,	her	true	desires	are	for	material	objects.	Myrtle’s	purchases	are	related	by	Nick:	two	society	magazines,	cold	cream,	perfume,	a	puppy	and	then	items	for	the	puppy.	She	later	decides	to	‘make	a	list	of	all	the	things	I’ve	got	to	get’.	We	are	told	that	the	dust	of	the	valley	does	not	settle	on	Myrtle	as	she	‘moved	closer	to
Tom’,	so	in	her	aspiration	to	gain	wealth	and	status	she	escapes	the	dust,	albeit	temporarily.	Myrtle	transforms	herself	still	further	as	she	changes	her	dress	and	exudes	an	‘impressive	hauteur’.	However,	Myrtle’s	attempts	to	reinvent	herself	are	presented	as	artificial,	and	she	suffers	humiliation	and	pain	at	the	hands	of	Tom.	company	commenced	to
arrive	-	Nick,	Tom	and	Myrtle	go	to	Tom’s	apartment	in	New	York,	and	more	guests	are	invited	for	a	small-scale	party	(compared	to	the	grand	and	excessive	parties	at	Gatsby’s	house).	Myrtle’s	sister,	Catherine,	and	the	McKees	appear,	and	Nick	joins	Tom	in	drinking	whisky.	The	effects	of	the	alcohol	are	conveyed	by	the	narrative	style	from	this	point:
it	becomes	tentative	and	confused	(‘it	didn’t	make	any	sense	to	me’)	with	time	passing	unnoticed:	It	was	nine	o’clock	–	almost	immediately	afterwards	I	looked	at	my	watch	and	found	it	was	ten.	The	mood	is	increasingly	unpleasant	as	Nick	perceives	Myrtle	as:	revolving	on	a	noisy,	creaking	pivot	through	the	smoky	air	and	the	repetition	of	the	words
‘shrill’	and	‘shout’.		Nick	witnesses	more	of	Tom’s	dishonesty	–	his	ruse	about	Daisy’s	Catholicism.	The	subsequent	discussion	of	marriage	between	Mrs	McKee	and	Myrtle	proceeds	on	the	assumption	that	marriage	is	inevitable	and	that	women	are	acquired	by	men.		The	tension	of	the	party	leads	eventually	to	violent	action	by	Tom	in	response	to
Myrtle	saying	Daisy’s	name	and	defying	him:	Making	a	short,	deft	movement,	Tom	Buchanan	broke	her	nose	with	his	open	hand.	Nick	reports	this	with	Tom’s	full	name,	and	a	matter-of-fact	tone,	as	if	making	a	legal	statement.	Tom’s	easy	violence	is	further	evidence	of	his	character	and	also	functions	as	a	foreshadowing	of	Myrtle’s	death,	which
directly	results	from	her	competition	with	Daisy	for	Tom’s	affection.	Nick’s	subsequent	departure	from	the	party	(with	Mr	McKee)	suggests	that	the	men	are	escaping	female	hysteria	and	confusion.	an	over-enlarged	photograph	-	Nick	makes	several	comments	about	the	photographs	and	images	in	the	apartment,	which	serves	to	highlight	their	illusory
or	misleading	nature.	His	misinterpretations	are	sometimes	comic:	the	hen	resolved	itself	into	a	bonnet,	and	the	countenance	of	a	stout	old	lady	beamed	down	into	the	room	the	dim	enlargement	of	Mrs	Wilson’s	mother	which	hovered	like	an	ectoplasm	on	the	wall.	In	other	instances,	Mrs	McKee’s	encouragement	of	her	husband	to	‘make	something’	of
various	women’s	images	seems	to	be	verging	on	the	voyeuristic.		Mr	McKee	-	Nick’s	departure	from	the	party	with	Mr	McKee	around	midnight	and	subsequent	visit	to	Mr	McKee’s	apartment	is	related	in	a	discontinuous	chronology,	reflecting	the	advanced	stage	of	drunkenness	that	Nick	has	reached.	The	passage	ends	with	him	finding	himself	‘lying
half-asleep	in	the	cold	lower	level	of	the	Pennsylvania	Station’	around	four	o’clock	in	the	morning.	The	intervening	hours	are	represented	in	two	short	scenes,	in	the	elevator	and	in	Mr	McKee’s	bedroom.	Both	of	these	scenes	could	be	read	as	having	homoerotic	undertones.		Mr	McKee	has	earlier	been	described	as	a	‘pale,	feminine	man’	and	Nick
notes	that	he	was	compelled	to	wipe	his	face,	because	a	‘spot	of	dried	lather’	had	‘worried	me	all	afternoon.’	This	is	one	of	the	few	tender	moments	associated	with	Nick,	along	with	his	kiss	with	Jordan	at	the	end	of	Chapter	4.	Investigating	Chapter	2	List	the	different	aspects	of	Chapter	2	which	are	concerned	with	religion.	What	are	the	differences
between	the	party	at	Tom’s	flat	and	the	other	parties	in	the	novel?	Nick	observes	several	betrayals	in	this	chapter	–	which	do	you	find	the	most	shocking	and	why?	‘I	knew	he	was	below	me….But	if	I	hadn’t	met	Chester,	he’d	of	got	me	sure.’	How	does	Mrs	McKee’s	comment	reflect	on	the	marriage	of	Daisy	and	Tom?	Fitzgerald	is	here	depicting	the
poorer	members	of	American	society	–	why	do	you	think	he	chooses	to	give	Wilson	the	occupation	of	repairing	cars?	List	all	the	occupations	of	characters	in	the	novel	and	consider	their	significance.	What	ideas	about	American	society	are	conveyed	by	these	details?	How	the	meanings	of	words	change.The	Bible	describes	God	as	the	unique	supreme
being,	creator	and	ruler	of	the	universe.God	of	the	Underworld	(Roman	name,	Pluto);	a	Greek	word	for	the	world	of	the	dead,	where	they	await	final	judgement.A	river	in	Greek	mythology	that	was	the	boundary	between	Earth	and	the	underworld.A	figure	of	speech	where	a	non-person,	for	example	an	animal,	the	weather,	or	some	inanimate	object,	is
described	as	if	it	were	a	person,	being	given	human	qualities.A	word	or	phrase	which	qualifies,	describes	or	adds	to	the	meaning	of	a	verb,	adjective	or	another	adverb.	Page	5	The	chapter	opens	with	a	description	of	Gatsby’s	parties	and	his	hospitality.	Nick	is	invited	and	attends,	where	he	meets	Jordan	again,	and	has	several	conversations	with	other
guests.	Some	of	the	guests	gossip	about	Gatsby	and	the	origins	of	his	wealth.	Jordan	and	Nick	search	for	Gatsby,	ending	up	in	the	library,	where	they	meet	a	man	with	owl-eyed	spectacles	who	enthuses	about	the	books	being	real.		Nick	eventually	meets	Gatsby,	having	mistaken	him	for	one	of	the	guests.	Jordan	is	summoned	to	speak	privately	with
Gatsby,	and	meanwhile	Nick	witnesses	several	scenes	of	drunken	marital	discord.	As	he	is	leaving,	a	car	crashes	into	a	ditch.	Nick’s	final	view	of	the	party	is	of	Gatsby’s	isolation	and	the	emptiness	of	the	house.		Nick	then	reflects	on	the	events	he	has	narrated	so	far,	which	comprised	‘three	nights	several	weeks	apart’	and	claims	that	these	are	not
representative	of	his	experiences	overall	in	New	York	over	that	summer.	He	gives	a	more	generalised	picture	of	his	life,	especially	focussing	on	New	York	at	night.	He	also	recounts	his	developing	relationship	with	Jordan	and	comments	on	her	deceitfulness	and	carelessness,	ending	the	chapter	with	a	comment	that	he	himself	needs	to	disentangle
himself	from	a	relationship	’back	home’,	while	also	claiming	that:	I	am	one	of	the	few	honest	people	that	I	have	ever	known.	In	his	blue	gardens	men	and	girls	came	and	went	like	moths	-	This	romantic	and	glamorous	image	of	Gatsby’s	parties,	using	colour	imagery	and	a	simile,	establishes	Gatsby’s	parties	as	superior	to	the	New	York	experience	of
Chapter	2.	The	scale	is	immense	–	quantified	to	impress	the	reader:	two	hundred	oranges	a	whole	pitful	of	oboes	and	trombones	and	saxophones	and	viols	and	cornets	and	piccolos,	and	low	and	high	drums.	The	lights	grow	brighter	as	the	earth	lurches	away	from	the	sun	-	Light	is	an	important	feature	of	the	party,	here	defying	nature.	moving	her
hands	like	Frisco	-	Joe	Frisco	(1889	–	1958)	was	an	American	vaudeville	performer	famous	for	his	jazz	dance	routine.	Gilda	Gray	(October	24,	1901	–	December	22,	1959)	was	a	Polish	American	actress	and	dancer	who	became	famous	for	her	dance	called	the	shimmy.	In	1922,	the	setting	for	the	events	of	Chapter	3,	she	was	the	headline	performer	in
the	box	office	hit,	Ziegfeld	Follies.	I’ll	bet	he	killed	a	man	-	Gatsby	inspires	sensationalist	gossip,	placing	him	as	a	German	spy,	a	murderer	and	an	American	soldier	during	World	War	I.	As	a	whole,	the	novel	does	little	to	resolve	the	enigma	of	Gatsby,	of	which	this	is	an	early	example.	Gatsby	himself	has	not	yet	appeared	in	the	novel,	except	viewed	at	a
distance	in	the	darkness	at	the	end	of	Chapter	1.		Gatsby’s	library	/	Owl	Eyes	-	Nick’s	description	of	the	‘high	Gothic	library’	emphasises	its	lack	of	authenticity,	precisely	because	it	is	so	realistic:	‘probably	transported	complete	from	some	ruin	overseas.’	Nick	and	Jordan	meet	a	man	there	who	is	drunkenly	contemplating	the	room.	Owl	Eyes,	as	Nick
later	dubs	him,	exhibits	great	cynicism	in	examining	the	books	and	ascertaining	that	‘They’re	real’,	then	celebrating	the	achievement	of	realism.	Owl	Eyes	still	observes	that	‘if	one	brick	was	removed	the	whole	library	was	liable	to	collapse’	which	has	clear	implications	for	Gatsby	himself.	It	fooled	me.	This	fella's	a	regular	Belasco.	–	Owl	Eyes
describes	Gatsby	as	being	like	David	Belasco	(1853	–	1931),	a	theatrical	producer	contemporary	with	Fitzgerald	well	known	for	his	illusions	of	naturalism	on	stage.	I	was	brought	by	a	woman	named	Roosevelt	–	Fitzgerald	continues	name	dropping,	mentioning	a	member	of	the	one	of	most	prestigious	New	York	families	–	two	members	of	the	Roosevelt
clan	were	American	presidents.	I’m	Gatsby…	I	thought	you	knew,	old	sport.	I’m	afraid	I’m	not	a	very	good	host.	When	Gatsby	finally	speaks	to	Nick,	it	is	without	introducing	himself	and	leads	to	this	awkward	revelation.	Nick’s	description	of	him	at	this	point	focuses	on	his	smile	and	presents	it	as	having	a	quality	of	knowingness:	It	understood	you	just
as	far	as	you	wanted	to	be	understood,	believed	in	you	as	you	would	like	to	believe	in	yourself	and	assured	you	that	it	had	precisely	the	impression	of	you	that,	at	your	best,	you	hoped	to	convey.	The	extended	description	of	the	smile	leads	to	a	narrative	volte-face:	‘Precisely	at	that	point	it	vanished…’,	which	prefigures	the	disappearance	of	Gatsby
himself	a	few	moments	later,	prompted	by	a	telephone	call	from	Chicago.	an	elegant	young	roughneck,	a	year	or	two	over	thirty,	whose	elaborate	formality	of	speech	just	missed	being	absurd.	This	is	Nick’s	first	direct	description	of	Gatsby,	which	combines	positive	and	negative	aspects	in	an	uneasy	balance.	The	terms	‘elegant’	and	‘roughneck’	seem
contradictory,	but	hint	at	a	narrative	of	self-improvement,	whereby	Gatsby	transcends	his	class	to	achieve	the	high	status	associated	with	the	mansion	and	the	party.	Nick	completes	his	representation	of	Gatsby	with	the	final	comment:	Some	time	before	he	introduced	himself	I’d	got	a	strong	impression	that	he	was	picking	his	words	with	care.
Following	this,	he	and	Jordan	also	indulge	in	speculation	about	Gatsby’s	origins	and	credentials,	with	Jordan	rejecting	the	story	of	Gatsby’s	Oxford	background.	Gatsby,	standing	alone	…	formed	with	Gatsby’s	head	for	one	link	Gatsby	is	often	presented	by	Nick	as	being	isolated	from	others,	and	even	when	surrounded	by	guests	at	his	own	party,	he	is
set	apart.		women	were	now	having	fights	with	men	said	to	be	their	husbands	–	Nick	observes	a	series	of	scenes	arising	from	marital	discord	and	infidelity:	the	weeping	singer	who	has	‘had	a	fight	with	a	man	who	says	he’s	her	husband’;	the	hissing	‘angry	diamond’	of	a	wife	who	recognises	that	she	must	compete	with	a	‘young	actress’;	and	the
argumentative	wives	who	are	‘lifted,	kicking,	into	the	night’	by	their	sober	husbands.	Jordan	later	‘tantalises’	Nick	by	referring	to	an	‘amazing’	story	which	she	has	promised	to	keep	secret.	The	context	of	marital	dysfunction,	usurpation	and	reclamation,	may	suggest	that	the	story	is	of	a	similar	nature.	The	story	is	deferred	until	the	next	chapter	and
does	indeed	lead	to	catastrophically	disrupted	relationships.	a	bizarre	and	tumultuous	scene	Nick’s	final	experience	at	the	party	is	of	a	car	crash,	and	many	aspects	of	this	foreshadow	the	crash	involving	Myrtle.	violently	shorn	of	one	wheel…	the	amputated	wheel	The	language	here	anticipates	the	physical	damage	done	to	Myrtle	when	she	is	hit	by
Gatsby’s	car.	A	man	in	a	long	duster	–	in	the	early	days	of	motoring,	drivers	exposed	to	the	elements	covered	up	their	clothes	by	wearing	a	loose-fitting,	long,	light	coat	known	as	a	duster	coat,	often	made	from	buff	coloured	canvas	or	linen.	‘I	wasn’t	driving.	There’s	another	man	in	the	car.’	The	crowd	misidentifies	Owl	Eyes	as	the	‘criminal’	in	this	car
crash,	and	he	has	to	exonerate	himself	by	pointing	to	the	true	culprit.	When	this	happens	to	Gatsby,	later	in	the	novel,	he	protects	the	identity	of	Daisy	as	the	culprit,	and	has	to	experience	the	consequences	of	this.	A	sudden	emptiness	…	gesture	of	farewell.	Gatsby’s	pathos	derives	from	his	loneliness	and	yearning,	and	this	elegiac	moment	in	the	novel
underlines	the	superficiality	and	transitory	nature	of	Gatsby’s	parties.		merely	casual	events	-	Nick	retreats	from	this	part	of	the	narrative	here,	focussing	for	the	remainder	of	the	chapter	on	his	working	life	in	New	York	and	his	relationship	with	Jordan,	and	denying	that	the	events	he	has	related	so	far	were	as	prominent	in	his	life	as	they	might	seem
to	the	reader.		I	felt	a	haunting	loneliness	sometimes,	and	felt	it	in	others	…	wasting	the	most	poignant	moments	of	night	and	life.	Nick	depicts	life	in	New	York	as	busy,	crowded,	adventurous	and	exciting,	but	also	highlights	his	exclusion	from	it,	creating	a	sense	of	melancholy	which	echoes	the	earlier	image	of	Gatsby	isolated	in	the	midst	of	his	own
party.		Then	it	was	something	more	-	Nick’s	account	of	the	relationship	with	Jordan	emphasises	that	he	‘wasn’t	actually	in	love,	but	I	felt	a	sort	of	tender	curiosity.’		Dishonesty	in	a	woman	is	a	thing	you	never	blame	deeply…	Nick	accepts	Jordan’s	dishonesty	in	terms	of	her	femininity,	but	notes	that	it	stems	from	being	unable	to	accept	‘being	at	a
disadvantage’.	Jordan,	as	a	sportswoman,	is	extremely	competitive,	which	is	a	valued	personal	quality	in	American	culture,	and	the	idea	of	her	cheating,	which	is	echoed	in	Chapter	4	by	the	idea	of	Meyer	Wolfsheim	having	fixed	the	World’s	Series,	goes	to	the	very	heart	of	the	cultural	tension	between	gaining	supremacy	and	retaining	integrity.	you’re
a	rotten	driver	Nick’s	criticism	of	Jordan	leads	to	a	discussion	of	‘careless’	people,	and	Jordan’s	comment	that	‘it	takes	two	to	make	an	accident’,	which	both	illustrates	her	irresponsible	attitude	in	expecting	others	to	‘keep	out	of	my	way’,	and	presents	the	concept	that	disaster	strikes	when	careless	people	collide	with	each	other.	This	association
between	driving	and	social	responsibility	has	already	been	introduced	with	the	car	crash	at	the	party,	but	is	developed	at	several	key	points	in	the	novel,	most	notably	in	the	car	crash	which	kills	Myrtle.	I	am	one	of	the	few	honest	people	that	I	have	ever	known.	Nick’s	self-assessment	follows	a	brief	consideration	of	his	dishonourable	behaviour	within
an	existing	relationship	(he	refers	to	it	euphemistically	as	‘that	tangle	back	home’	and	a	‘vague	understanding’	from	which	he	must	extricate	himself).	Thus	Nick	seems	to	exhibit	his	own	dishonesty	while	claiming	to	be	honest.	As	in	Chapter	1,	this	kind	of	comment	not	only	destabilises	our	opinions	of	the	other	characters,	but	also	undermines	our
confidence	in	Nick	as	a	narrator.	Investigating	Chapter	3	What	are	the	connotations	of	moths?	(used	at	the	start	of	the	chapter)	How	many	colours	are	included	in	the	description	of	the	party?	What	are	their	connotations?	How	are	the	female	party	guests	referred	to	in	Chapter	3?	Nick	notes	‘the	sea-change	of	faces	and	voices	and	colour	under	the
constantly	changing	light.’	Can	you	find	other	examples	of	water	imagery	to	describe	groups	of	people?	Movement	and	change	are	strongly	emphasised	in	the	description	of	the	party.	What	are	the	implications	of	this	for	the	rest	of	the	novel?	Examine	the	car	crash	description.	How	is	sound	used	in	this	passage?	What	techniques	are	used	to	convey
the	confusion	which	has	caused	this	accident?	How	does	Nick	respond	to	this	confusion	and	what	does	this	remind	you	of?	How	is	Jordan	important	as	a	character	in	this	novel?	Consider	her	role	in	narrating	the	story,	as	well	as	the	salient	features	of	her	personality.	An	image	where	one	thing	is	said	to	be	'as'	or	'like'	another:	e.g.	'He	jumped	up	like	a
jack-in-the-box'.World	War	I,	also	know	as	the	First	World	War	and	the	Great	War,	was	a	global	conflict	from	1914	–	1918,	centred	in	Europe,	involving	all	the	world’s	major	economic	powers	in	two	opposing	alliances.1.	A	style	of	fiction	evoking	mystery	and	terror.	2.	Connected	with	or	characteristic	of	the	Middle	Ages.	3.	Style	of	architecture	current
in	Western	Europe	from	the	12th	century	to	the	16th	century,	characterised	by	the	pointed	arch.	4.	Relating	to	1.	A	university	city	in	the	UK;	2.	A	reference	to	Oxford	University	and	an	Oxford	education,	regarded	as	one	of	the	most	prestigious	internationally.	Page	6	Chapter	4	continues	the	account	of	Gatsby’s	hospitality,	detailing	the	events	on	a
Sunday	morning	after	the	Saturday	night	of	drunken	revelry.	We	are	told	‘the	world	and	its	mistress’	came	to	his	house	and	Nick	substantiates	this	with	a	long	list	of	names	of	those	who	attended	the	parties	at	Gatsby’s	mansion	during	the	summer.		Next,	Nick	tells	us	that	a	‘restless’	Gatsby	came	to	his	house,	‘one	morning	late	in	July’.	During	a	car
ride	Gatsby	presents	his	own	account	of	his	origins,	and	introduces	the	idea	that	Jordan	will	speak	to	Nick	about	a	mysterious	‘matter’.	They	pass	the	valley	of	ashes	(glimpsing	Myrtle)	and	a	dead	man	in	a	hearse,	as	well	as	a	limousine	carrying	black	passengers	and	driven	by	a	white	chauffeur.	Nick	meets	Gatsby	for	lunch	at	noon	and	meets	Meyer
Wolfsheim,	whose	stories	are	edged	with	criminality	and	violence.	He	also	provides	another	perspective	on	Gatsby,	supporting	the	idea	that	he	was	educated	at	Oxford	(‘Oggsford’)	and	claiming	that	he	is	a	‘man	of	fine	breeding’.	By	chance,	Tom	is	also	in	the	restaurant,	but	when	Nick	introduces	him,	Gatsby	immediately	disappears.	That	afternoon,
Jordan	tells	Nick	about	the	relationship	between	Daisy	and	Gatsby.	In	1917	Daisy	was	unmarried	(Daisy	Fay),	lived	in	Louisville	and	had	a	romance	with	Gatsby,	a	young	officer	in	the	World	War	in	which	America	had	joined	in	April	1917.	However,	she	married	Tom	Buchanan	in	June	1919,	although	a	letter	received	on	the	eve	of	her	wedding	almost
caused	her	to	cancel	it.	Jordan	goes	on	to	explain	that	Gatsby	hopes	to	meet	Daisy	at	Nick’s	house,	with	Nick	inviting	her	to	tea	under	false	pretences.	Nick	does	not	respond	but	instead	kisses	Jordan.	Commentary	on	Chapter	4	the	world	and	its	mistress	This	wordplay	(adapting	the	cliché	‘the	world	and	his	wife’)	implies	that	all	the	relationships	in
this	novel	are	undermined	by	infidelity	and	might	suggest	that	Gatsby’s	parties	encourage	or	endorse	infidelity	-	he	later	admits	that	he	hoped	to	encounter	the	married	Daisy	at	one	of	his	parties.		The	‘world’	is	illustrated	by	Nick’s	very	long	list	of	guests.	Most	of	this	list	is	respectable	and	often	double-barrelled	names	(‘Doctor	Webster	Civet’	and
‘the	Chester	Beckers’),	suggesting	the	upper	echelons	of	society.	However,	there	are	several	examples	of	marital	discord:	G.	Earl	Muldoon,	brother	to	that	Muldoon	who	afterwards	strangled	his	wife.	Two	of	the	guests	(Beluga	and	Beny	Clenahan)	bring	‘girls’	who	are	described	as	interchangeable.		twinkled	hilariously	This	phrase	highlights	the
superficiality	of	the	guests	at	Gatsby’s	house.	It	is	all	the	more	trivial	when	set	against	the	religious	observances	clearly	expected	on	Sunday	morning	(‘church	bells	rang	in	the	villages	onshore’).	He’s	a	bootlegger…	second	cousin	to	the	devil.	The	gossip	surrounding	Gatsby	suggests	illicit	activity.	During	Prohibition,	bootleggers	made	money	by
illegally	transporting	/	trading	alcohol.		accepted	Gatsby’s	hospitality	…	knowing	nothing	whatever	about	him	-	Nick	highlights	the	irony	and	hypocrisy	of	the	gossipers	as	they	indulge	in	wild	rumour,	while	enjoying	Gatsby’s	generosity.	drowned	last	summer	up	in	Maine	-	The	tragic	fate	of	one	of	Gatsby’s	guests	foreshadows	the	demise	of	Gatsby.
Nick’s	list	of	guests	is	also	punctuated	with	examples	of	snobbery,	eccentricity,	infidelity,	car	accidents,	murder	and	suicide.	All	together,	they	present	a	chaotic,	dysfunctional	society	and	a	less	than	ideal	view	of	American	success.	Gatsby’s	gorgeous	car	-	Nick’s	description	of	the	car	combines	both	positive	and	negative	lexis,	with	the	overall	effect
being	‘disconcerting’.		More	on	Analysing	Nick's	description	of	Gatsby's	car	in	Chapter	4:	Colour	imagery	is	used	to	suggest	sophistication	and	pleasure,	particularly	in	the	words	‘cream’	and	‘caramel’.	The	interior	of	the	car	is	‘green	leather’	suggesting	wealth,	which	enables	Gatsby	to	replicate	nature	in	a	luxurious	manner.	Very	positive	adjectives
are	used:	‘triumphant’,	‘rich’,	‘gorgeous’	(used	twice)	and	‘pretty’,	along	with	light	imagery	which	suggests	wealth,	aspiration	and	power:	‘bright	with	nickel’	and	‘mirrored	a	dozen	suns’.	Negative	language	is	woven	closely	among	the	positive	ideas,	and	undermines	our	capacity	to	simply	admire	the	car.	Fitzgerald	uses	‘swollen’,	‘monstrous’,	‘rocky’,
‘lurched’	and	‘labyrinth’	to	suggest	the	dangers	of	this	powerful	vehicle,	and	imply	the	ways	in	which	wealth	can	be	a	corrupting	and	destructive	force.	The	final	image	of	the	car	associates	it	with	a	bird:	‘With	fenders	spread	like	wings,	we	scattered	light	through	half	Astoria’	and	then	this	is	abruptly	replaced	with	the	‘jug-jug-spat!’	of	the	police
motorcycle	which	halts	Gatsby.	restlessness	-	Gatsby	is	described	as	being	in	constant	motion:	never	quite	still…	always	a	tapping	foot	somewhere	or	the	impatient	opening	and	closing	of	a	hand	This	is	connected	with	the	spirit	of	the	nation	when	Nick	comments	that	this	is	‘peculiarly	American’	and	exhibited	in	the	‘formless	grace	of	our	nervous
sporadic	games’.	he	had	little	to	say	-	Nick	discovers	this	about	Gatsby,	and	presents	him	as	a	two-dimensional	character	at	this	point.	It	is	ironic,	then,	that	immediately	after	this	comment	Gatsby	embarks	on	the	detailed	revelation	about	his	origins.	I’ll	tell	you	God’s	truth…	his	whole	statement	fell	to	pieces…	Then	it	was	all	true.	-	Nick	plays	with	the
reader	throughout	this	part	of	the	narrative	(delivered	by	Gatsby	but	mediated	by	Nick),	as	he	alternates	between	believing	and	disbelieving	what	Gatsby	has	to	say.	The	evidence	to	substantiate	Gatsby’s	claims	is	a	medal	and	a	photograph,	both	of	which	are	uncritically	accepted	by	Nick.	The	main	features	of	Gatsby’s	narrative	are	his	rich	family,	his
orphan	status,	education	at	Oxford,	time	spent	in	Europe,	and	military	service	for	which	he	was	awarded	honours.		something	very	sad	that	had	happened	to	me	long	ago	-	Gatsby	refers	to	his	rejection	by	Daisy	in	this	oblique	manner,	and	Nick	mocks	this	and	the	style	of	delivery	in	his	comments	to	the	reader:	‘I	managed	to	restrain	my	incredulous
laughter’.	The	city	seen	from	the	Queensboro	Bridge	-	This	description	of	New	York	is	extremely	beautiful,	being	associated	with	sunlight,	‘white	heaps	and	sugar	lumps’	and	offering	an	infinitely	renewable	sense	of	wonder:	always	the	city	seen	for	the	first	time,	in	its	first	wild	promise	of	all	the	mystery	and	beauty	in	the	world.	Nevertheless,
Fitzgerald	emphasises	the	temporary	and	illusory	nature	of	the	city:	it	is	built	‘with	a	wish	out	of	non-olfactory	money’	and	the	oxymoron	of	the	‘constant	flicker’	suggests	an	optical	effect	which	dazzles	and	confuses.	The	passing	image	of	a	dead	man	in	a	hearse	and	his	tragic	friends,	further	emphasises	the	idea	that	wealth	is	transitory,	overshadowed
by	death.	Anything	can	happen	now	that	we’ve	slid	over	this	bridge	-	Nick	makes	this	observation	after	he	sees	a	limousine	with	a	white	chauffeur	and	black	passengers.		More	on	Attitudes	to	race	in	1920s	America:	Black	people	owning	cars	would	have	signified	the	reversal	of	social	conventions	in	the	’20s	as	most	of	America	was	still	very
segregated,	with	black	Americans	being	generally	too	poor	to	buy	cars.	Nick	responds	to	the	‘rivalry’	of	the	‘modish	negroes’	with	mocking	laughter,	but	recognises	that	Gatsby	is	similar	in	being	a	member	of	the	underclass	who	has	gained	social	status	and	wealth	in	post-war	America.	The	old-fashioned	terms	‘negroes’	and	‘bucks’	have	undergone
semantic	derogation,	as	they	are	now	regarded	as	offensive	racial	terms,	the	latter	being	more	often	used	to	denote	a	male	animal.	Today,	they	are	taboo	words	and	used	for	effect	as	such.	Fitzgerald’s	use	is	probably	more	casual,	in	keeping	with	the	linguistic	habits	of	the	time.	my	friend	Mr.	Wolfsheim	-	Meyer	Wolfsheim	is	characterised	firstly	as	a
Jew,	with	particular	facial	features	verging	on	caricature	(he	has	a	flat	nose	which	is	commented	on	in	several	ways,	a	large	head	and	tiny	eyes).	His	‘business’	seems	to	involve	threats	and	menace	and	he	appears	to	inspect	his	environment	in	a	paranoid	manner.	His	cuff	buttons	are	human	molars,	which	introduces	an	air	of	gruesome	horror	to	the
characterisation,	later	hinted	at	by	the	‘ferocious	delicacy’	with	which	he	eats	his	food.	Later,	Gatsby	identifies	him	as	a	gambler,	who	fixed	the	baseball	World’s	Series	in	1919,	as	well	as	having	close	connections	with	the	murder	of	Rosy	Rosenthal	at	the	Metropole	Hotel	(both	actual	historical	events	with	strong	links	to	Jewish	gangsters).	Wolfsheim
may	have	been	based	on	the	figure	of	Arnold	Rothstein,	a	major	criminal	of	this	period.	Gatsby’s	association	with	this	member	of	the	criminal	underworld	seems	to	confirm	the	gossip	about	his	origins.	It	is	ironic,	then,	that	Wolfsheim	vouches	for	Gatsby	as	a	‘man	of	fine	breeding’	who	is	‘very	careful	about	women’.	a	business	gonnegtion	–
Wolfsheim’s	flat	nose	may	emphasise	the	heavy	accent	depicted	by	the	spelling	of	‘connection’	here.	he	was	no	longer	there	-	Gatsby	disappears	twice	in	this	chapter.	His	first	departure	is	prompted	by	a	business	telephone	call,	and	this	time	he	is	trying	to	avoid	meeting	Tom	Buchanan.	This	elusive	behaviour	is	also	mirrored	by	the	swift	departure	of
Wolfsheim	from	the	restaurant.	One	October	day	in	1917…	-	This	new	narrative	is	given	by	Jordan,	explaining	to	Nick	the	history	of	Daisy	and	Gatsby,	from	the	point	of	view	of	Jordan	as	Daisy’s	friend.	It	complements	the	earlier	allusions	made	by	Gatsby	to	a	‘very	sad’	event	that	had	occurred	in	the	past.	The	repetition	of	‘straight’	in	‘sitting	up	very
straight	on	a	straight	chair’	implies	that	this	narrative	is	to	be	trusted,	and	the	degree	of	detail	adds	to	the	verisimilitude,	especially	as	the	events	are	dated	and	located	very	precisely.		In	this	narrative,	Daisy	has	a	relationship	with	the	young	officer	Gatsby	in	1917	and	almost	elopes	with	him	in	the	winter	of	1917,	but	her	family	intervenes.	She
returns	to	socialising	by	autumn	1918,	is	engaged	in	February	1919	and	marries	Tom	in	June	1919.	On	the	eve	of	her	wedding,	we	are	told	that	she	almost	cancels	the	wedding,	rejecting	Tom’s	expensive	pearls	and	clinging	to	a	letter.	The	use	of	contrast	in	as	lovely	as	the	June	night	in	her	flowered	dress	–	and	as	drunk	as	a	monkey	emphasises
Daisy’s	traumatic	realisation	that	she	wants	to	‘change’	her	mine’.	The	letter	disintegrates	‘like	snow’	when	Daisy	is	forced	to	sober	up,	and	she	accepts	Tom	as	a	husband	‘without	so	much	as	a	shiver’	the	next	day.	It	is	implied	that	the	mysterious	letter	came	from	Gatsby,	as	it	causes	such	a	profound	shift	in	Daisy’s	intentions,	but	we	should	also	note
that	Daisy	conforms	to	society’s	expectations	of	her,	and	chooses	the	wealthy	Tom	and	his	status	symbols	over	Gatsby:	the	pearls	were	around	her	neck	and	the	incident	was	over.	It	was	touching	to	see	them	together	-	Jordan	initially	presents	the	relationship	as	ideal,	with	Daisy	engrossed	in	her	new	husband,	but	quickly	undermines	this	idea	with	the
understated	comments	on	Tom’s	car	crash:	Tom	ran	into	a	wagon	on	the	Ventura	road	one	night,	and	ripped	a	front	wheel	off	his	car.	The	girl	who	was	with	him	got	into	the	papers,	too,	because	her	arm	was	broken	–	she	was	one	of	the	chambermaids	in	the	Santa	Barbara	Hotel.	Tom’s	implication	in	a	car	crash	where	a	woman	is	seriously	injured
foreshadows	the	crash	involving	Myrtle.	The	juxtaposition	of	this	story	with	the	subsequent	detail	of	Daisy’s	maternity	further	incriminates	Tom.	Perhaps	Daisy	never	went	in	for	amour	at	all	-	Jordan	speculates	that	Daisy	would	have	been	able	to	avoid	scandal	because	she	never	drank.	However,	Jordan	merely	values	Daisy’s	temperance	as	an
opportunity	for	her	to	‘time	any	little	irregularity	of	your	own	so	that	everybody	else	is	so	blind	that	they	don’t	see	or	care’,	using	the	euphemism	‘little	irregularity’	to	refer	to	infidelity.	More	on	Drinking	in	The	Great	Gatsby:	Drinking	in	this	novel	is	always	associated	with	moral	confusion	and	relaxing	of	standards,	and	the	worst	damage	is	done	when
people	are	drunk.	Drunkenness	seems	to	function	as	a	metaphor	for	social	irresponsibility,	and	should	be	considered	against	the	contemporary	ideas	which	underpinned	the	Prohibition	era	(that	alcohol	was	the	cause	of	social	and	moral	corruption).	The	sun	had	gone	down….	hot	twilight	-	This	short	interlude	in	the	narrative	told	by	Jordan	allows
Fitzgerald	to	relocate	Jordan	and	Nick,	introducing	an	idyllic	scene	of	innocence:	the	clear	voices	of	children,	already	gathered	like	crickets	on	the	grass,	rose	through	the	hot	twilight.	Their	song	has	dark	elements,	however,	with	the	theme	of	an	alien	figure,	‘The	Sheikh	of	Araby’,	whose	possessiveness	leads	to	the	predatory	pursuit	of	a	lover:	At
night	when	you’re	asleep	Into	your	tent	I’ll	creep	–	This	image	is	immediately	followed	with	the	revelation	that	Gatsby	had	deliberately	chosen	his	mansion	in	order	to	pursue	Daisy.	Nick	reflects	a	short	while	later,	that:	There	are	only	the	pursued,	the	pursuing,	the	busy	and	the	tired,	reducing	society	to	an	aggressive	and	primitive	paradigm.	Nick’s
role	in	relation	to	Gatsby	and	Daisy	is	to	be	a	pander,	perhaps	fulfilling	the	‘busy’	category.	I	drew	up	the	girl	beside	me	-	Nick	presents	his	embrace	with	Jordan	using	negative	language:	I	had	no	girl	whose	disembodied	face	floated	along	the	dark	cornices	and	blinding	signs…	but	his	action	confirms	the	reality	and	substantiality	of	his	relationship,
compared	with	the	experiences	of	Gatsby	and	Tom.	Investigating	Chapter	4	How	might	the	image	of	the	city	be	compared	with	Gatsby’s	idea	of	Daisy?	What	else,	apart	from	social	mobility,	might	Nick	mean	when	he	says	that,	‘Even	Gatsby	could	happen,	without	any	particular	wonder.’	Using	the	details	of	Jordan’s	story	as	a	starting	point,	try	to
create	a	timeline	of	the	events	in	the	novel.	How	does	the	narrative	structure	compare	with	a	chronological	order	of	events?	How	is	Daisy	presented	in	Chapter	4?	What	colour	is	associated	with	her?	What	does	Jordan	mean	when	she	says,	‘there’s	something	in	that	voice	of	hers…’?	The	events	of	Chapter	4	take	place	over	the	course	of	a	single	day
(although	the	stories	told	relate	to	earlier	events).	Note	down	the	references	to	light	throughout	the	chapter	How	do	they	alter	to	reflect	the	passage	of	time?	Frequently	used	expressions	which	are	therefore	unoriginal	and	unimaginative.A	legal	ban	on	the	manufacture	and	sale	of	alcohol	in	force	in	the	United	States	from	1920	-	1933.Lexis	refers	to
the	words	or	vocabulary	of	a	textA	process	whereby	the	meaning	of	a	word	becomes	more	negative	over	time.1.	a	distinction	of	pronunciation;	2.	a	stress	of	voice	or	musical	note;	3.	a	symbol	on	a	letter,	syllable	or	musical	noteA	legal	ban	on	the	manufacture	and	sale	of	alcohol	in	force	in	the	United	States	from	1920	-	1933.1.	A	person	who	procures	a
sexual	partner	for	another.	2.	To	indulge	or	gratify	another's	desires.	Page	7	Nick	returns	home	and	finds	Gatsby’s	house	‘lit	from	tower	to	cellar’,	has	a	conversation	with	Gatsby	in	which	they	arrange	the	meeting	with	Daisy	and	refuses	to	accept	a	business	offer	which	he	sees	as	being	in	return	for	bringing	Daisy	to	Gatsby.	He	describes	himself	as
‘light-headed	and	happy’,	presumably	because	he	has	kissed	Jordan.	Nick	invites	Daisy	to	tea	and	she	happily	agrees	to	leave	her	husband	behind	and	in	ignorance	of	the	meeting.		Before	Daisy	arrives,	Gatsby	is	a	nervous	wreck	and	almost	abandons	the	whole	meeting.	He	pretends	to	arrive	after	Daisy,	and	their	initial	meeting	is	strained	and	tense,
verging	on	the	hysterical,	with	Nick	noting	that,	‘it	wasn’t	a	bit	funny’.	Nick	leaves	them	for	half	an	hour	and	when	he	returns	they	are	reunited	and	highly	emotional.		They	all	go	to	Gatsby’s	house	so	that	Gatsby	can	show	Daisy	his	wealth.	He	demonstrates	the	excess	of	his	life,	numerous	rooms	in	various	styles,	and	then	his	own	apartment,	with	his
bedroom	‘the	simplest	room	of	all’.	Here	Daisy	brushes	her	hair	and	examines	his	‘stacks’	of	clothing.	She	is	so	impressed	with	his	shirts	that	she	cries.	They	listen	to	music	played	by	‘the	boarder’	Ewing	Klipspringer	and	then	Nick	observes	that	Gatsby	seems	bewildered,	possibly	doubtful	of	Daisy,	as	she	is	now	a	reality,	although	Daisy’s	voice
reignites	the	emotion.	Nick	leaves	the	two	together	at	the	end	of	the	chapter.	Commentary	on	Chapter	5	I	was	afraid	for	a	moment	that	my	house	was	on	fire	-	Nick	realises	that	the	‘blazing’	light	is	actually	Gatsby’s	excessive	illumination	of	his	own	house,	but	the	element	of	fear	and	alarm	is	notable.	The	silence	and	intermittent	light	‘as	if	the	house
had	winked	into	the	darkness’	is	almost	ghostly	and	Nick	experiences	it	as	‘unreal’.	The	image	of	the	blaze	and	Gatsby’s	suggestion	of	a	‘plunge	in	the	swimming-pool’	foreshadow	the	tragic	outcome	of	his	pursuit	of	Daisy.	Who	is	‘Tom’?	-	Daisy	colludes	with	Nick,	although	she	doesn’t	know	what	he	is	planning.	She	asks	Nick	later	if	he	is	in	love	with
her,	and	plays	along	with	his	mock-gothic,	‘That’s	the	secret	of	Castle	Rackrent…’	Gatsby,	pale	as	death	…	glaring	tragically	into	my	eyes.	-	Gatsby	has	disappeared	from	Nick’s	living-room	and	reappeared	on	his	doorstep	in	order	to	pretend	nonchalance,	and	the	language	is	heavy	with	ominous	references.	The	description	of	Daisy	and	Gatsby’s
meeting	verges	in	this	way	on	the	comic,	and	even	becomes	farcical,	as	Gatsby	is	rendered	helplessly	clumsy	and	Nick	makes	some	ridiculous	comments.	None	of	the	characters	are	amused,	but	rather	they	are	tortured	and	overwhelmed	by	the	emotions	of	this	event.	Gatsby	almost	falls	down	his	own	stairs	as	he	is	so	‘dazed’	by	the	presence	of	Daisy,
and	this	might	be	interpreted	as	a	hint	of	his	‘fall’	later	in	the	novel.	‘It’s	an	old	clock,’	I	told	them	idiotically.	-	The	clock	on	Nick’s	mantelpiece	almost	falls	because	Gatsby	is	attempting	to	feign	nonchalance.	He	is	resting	his	head	on	the	face	of	the	clock,	which	then	tilts,	and	he	catches	it	‘with	trembling	fingers’.	Nick	emphasises	the	comic	elements
of	this	encounter,	as	the	tension	and	suffering	of	the	lovers	affects	even	himself.	The	clock	image	is	used	later	in	the	chapter	to	describe	Gatsby	‘running	down	like	an	overwound	clock’.	He	literally	glowed…	well-being	radiated	from	him	…	an	ecstatic	patron	of	recurrent	light	-	The	transformation	of	Gatsby,	once	he	is	reunited	with	Daisy,	is	profound,
and	recalls	the	earlier	imagery	of	blazing	light	in	this	chapter.	Gatsby’s	comment	on	his	house	at	this	point,	‘See	how	the	whole	front	of	it	catches	the	light’,	also	echoes	this	image.		There	are	several	narrative	loops	in	this	chapter:		Gatsby	begins	to	talk	about	a	‘gonnegtion’	that	he	mentioned	in	the	previous	chapter	The	house	is	associated	with
‘ghostly’	visitors	Owl	Eyes	is	imagined	laughing	as	the	door	to	the	‘Merton	College	Library’	closes,	possibly	mocking	the	illusion	that	Gatsby	has	created.	They’re	such	beautiful	shirts	-	Daisy	is	very	emotional	about	the	shirts	and	indeed	all	of	Gatsby’s	possessions.	Her	comment	is	nonsensical	and	shallow,	but	can	be	interpreted	as	an	oblique	reference
to	the	man.	She	doesn’t	comment	directly	on	Gatsby,	but	is	very	quick	to	identify	with	her	surroundings,	even	brushing	her	hair	with	his	gold	hairbrush.	Her	tears	may	represent	her	realisation	that	she	passed	up	the	chance	of	marrying	Gatsby	for	the	sake	of	material	security	-	which	would	have	come	her	way	anyway.	You	always	have	a	green	light



that	burns	all	night	at	the	end	of	your	dock.	-	Gatsby	reveals	the	extent	to	which	he	has	followed	Daisy	and	observed	her	life	from	afar.	The	reference	to	the	green	light	connects	this	chapter	with	the	first	chapter,	in	which	Gatsby	is	introduced	as	a	silhouetted	figure	reaching	out	to	a	green	light	‘that	might	have	been	the	end	of	a	dock’.		Structurally,
this	marks	the	end	of	that	period	of	longing	for	Gatsby,	and	Nick	imagines	that	Gatsby	is	also	‘absorbed’	by	this	realisation.	Nick	comments	that	the	symbolic	value	of	the	green	light	has	just	been	lost,	which	means	that	Gatsby’s	‘count	of	enchanted	objects	had	diminished	by	one.’	This	moment	may	be	considered	to	be	a	turning	point	in	the	idealism	of
the	novel,	with	Gatsby’s	wishes	fulfilled	but	the	reality	falling	short	of	the	dream.	That’s	Mr	Dan	Cody	-	Nick	examines	two	photographs	in	Gatsby’s	bedroom,	one	large	one	of	Dan	Cody,	and	a	smaller	one	of	Gatsby,	both	in	yachting	costume.	More	information	about	Dan	Cody	will	be	given	in	Chapter	6,	but	Gatsby	merely	tells	us	here	that	he	was	his
‘best	friend	years	ago’.	Daisy’s	comment,	expressing	her	approval	of	Gatsby’s	hairstyle	(a	‘pompadour’)	and	complaining	that	he	never	told	her	he	had	this	or	a	yacht,	might	suggest	that	she	recognises	the	material	details	of	the	photograph	and	the	evidence	of	wealth,	and	values	these	above	the	person	in	the	image.	Gatsby	also	produces	clippings	of
Daisy,	which	they	examine	together.	I	can’t	talk	now	-	Gatsby	is	interrupted	again	by	a	telephone	call	and	briefly	conducts	business	in	the	presence	of	Daisy	and	Nick.		old	sport	-	Gatsby’s	catchphrase	is	used	many	times	in	this	chapter,	and	is	clearly	part	of	his	idiolect,	an	identifying	feature	which	Nick	has	already	suggested	is	a	pretension.		This
chapter,	exploring	the	private	space	of	Gatsby’s	bedroom,	and	in	which	revelations	are	made	about	the	depth	of	Gatsby’s	feeling	for	Daisy,	offers	the	greatest	access	to	Gatsby’s	interior	life.	However,	Nick’s	representation	of	Gatsby’s	thoughts	and	feelings	is	always	hesitant,	using	the	language	of	uncertainty:	‘Possibly	it	had	occurred	to	him…’,	‘as
though	a	faint	doubt	had	occurred	to	him’,	and,	‘there	must	have	been	moments…’,	‘I	think	that	voice	held	him	the	most’.	I’d	like	to	just	get	one	of	those	pink	clouds	and	put	you	in	it	and	push	you	around	-	Daisy’s	exclamation	is	gushingly	romantic,	but	also	infantilises	Gatsby,	and	establishes	her	wish	to	be	in	control	or	in	possession	of	him.	The	Love
Nest	/	Ain’t	we	got	fun-	These	were	popular	songs	from	the	early	1920s,	played	by	Ewing	Klipspringer	(known	as	‘the	boarder’	because	he	seems	to	have	taken	up	residence	at	Gatsby’s	home,	taking	advantage	of	Gatsby’s	hospitality).	Gatsby	has	finally	brought	Daisy	to	his	home,	and	would	like	to	resume	his	relationship	with	her,	making	his	home	a
‘love	nest’.	However,	it	soon	becomes	clear	in	the	next	chapter	that	she	has	different	intentions.	More	on	Fitzgerald’s	use	of	song	in	Chapter	5?	a	profound	human	change	-	Nick	notes	that	the	timing	of	Daisy	and	Gatsby’s	reunion	coincides	with	‘the	hour	of	a	profound	human	change’	as	the	workers	return	home	from	New	York.	This	sense	of
homecoming	is	perhaps	a	reflection	of	Gatsby’s	and	Daisy’s	return	to	each	other,	with	‘excitement	…	generating	on	the	air’.	However,	there	are	also	ominous	hints	of	catastrophe	in	this	passage	too	(a	motif	used	when	Rochester	and	Jane	Eyre	declare	their	love	in	Jane	Eyre):	the	wind	was	loud	and	there	was	a	faint	flow	of	thunder	along	the	Sound.	the
colossal	vitality	of	his	illusion	-	Nick	considers	the	possibility	that	Gatsby	has	harboured	unrealistic	expectations	in	his	long	wait	for	Daisy	(‘Almost	five	years!’)	and	imagines	that	he	might	be	bewildered	or	doubtful	now	that	he	is	faced	with	the	real	Daisy:	There	must	have	been	moments	even	that	afternoon	when	Daisy	tumbled	short	of	his	dreams.
Acknowledging	the	power	of	the	imagination,	Nick	states	that:	No	amount	of	fire	or	freshness	can	challenge	what	a	man	can	store	up	in	his	ghostly	heart.	Gatsby’s	capacity	for	imagining	and	dreaming	is	highly	valued	by	Nick.	In	Chapter	1	he	noted	that	Gatsby	had:	some	heightened	sensitivity	to	the	promises	of	life…	an	extraordinary	gift	for	hope,	a
romantic	readiness’	and	notes	that	it	was	‘what	preyed	on	Gatsby,	what	foul	dust	floated	in	the	wake	of	his	dreams’	which	made	Nick	temporarily	retreat	from	humanity.	That	voice	held	him	most	…	a	deathless	song	-	Daisy’s	voice	has	been	commented	on	several	times	as	being	captivating	and	seductive.	Here,	Nick	connects	it	with	the	comments	on
Gatsby’s	idealism,	and	the	ironic	use	of	song	in	the	chapter.	The	adjectives	‘feverish’	and	‘deathless’	are	disturbing,	and	suggest	Daisy’s	power	is	perhaps	malign	or	unnatural.	Investigating	Chapter	5	Compare	the	description	of	Daisy	as	she	approaches	Nick’s	house	with	the	description	of	Gatsby.	How	many	words	from	the	semantic	field	of	fear	can
you	find	in	this	chapter?	Explore	the	use	of	light	imagery	in	this	chapter.	How	is	the	weather	used	to	comment	on	the	events	in	the	chapter?	Klipspringer	plays	two	popular	songs	to	his	listeners.	What	associations	might	Fitzgerald	want	his	readers	to	make?	(See	More	on	Fitzgerald’s	use	of	song	in	Chapter	5)	How	far	do	you	feel	the	reader	gains	an
understanding	of	Gatsby’s	inner	life?	Nick	comments	at	the	end	of	Chapter	5	that	it	was	‘the	hour	of	a	profound	human	change’,	referring	to	the	homecoming	of	commuters	from	New	York.	What	else	might	this	phrase	apply	to?	A	personal	variety	of	language,	unique	to	an	individual,	containing	distinctive	features	of	style	(idiosyncrasies).A	group	of
words	which	are	connected	via	their	meaning.	Page	8	Nick	opens	this	chapter	as	‘About	this	time’	and	describes	the	increasing	celebrity	of	Gatsby	so	that	he	is	pursued	by	a	journalist	seeking	information	about	him.	Nick	then	presents	a	detailed	account	of	Gatsby’s	origins,	focussing	on	his	relationship	with	Dan	Cody	and	his	reinvention	of	himself
from	‘James	Gatz’.	The	narrative	is	a	‘short	halt’	in	the	progress	of	the	story	and	out	of	chronological	order,	as	Nick	says,	‘He	told	me	all	this	very	much	later,	but	I’ve	put	it	down	here.’	When	the	chronological	narrative	resumes,	several	weeks	have	passed	since	Daisy	and	Gatsby	are	reunited,	and	it	is	Sunday	afternoon	at	Gatsby’s	house.	Nick
recounts	the	arrival	of	Tom,	with	two	companions,	at	Gatsby’s	house,	and	then	a	party	there	which	Tom	and	Daisy	attend.	Tom	makes	an	excuse	and	pursues	a	young	woman,	while	Daisy	spends	some	time	with	Gatsby	and	the	rest	of	the	time	being	disgusted	with	West	Egg.	Tom	attacks	Gatsby’s	character,	classing	him	as	a	‘bootlegger’	and	then
vowing	to	‘make	a	point	of	finding	out’.		After	the	guests	have	all	gone,	Gatsby	and	Nick	discuss	Daisy	and	the	reasons	for	Gatsby’s	‘unutterable	depression’.	Gatsby	has	found	that	Daisy	‘doesn’t	understand’	and	that	the	reality	of	their	relationship	is	not	what	he	dreamed.	Crucially,	Gatsby	and	Nick	disagree	over	whether	the	past	can	be	repeated	and
Gatsby	explains	that	he	wants	to	recover	something	lost	from	the	past.	Commentary	on	Chapter	6	James	Gatz	of	North	Dakota	-	This	chapter	begins	to	dismantle	the	Gatsby	myth,	detailing	the	origins	of	Gatsby	in	less	glamorous	terms	than	the	previous	narratives	from	Gatsby	and	Jordan	(both	in	Chapter	4).	We	are	encouraged	to	view	this	as	truthful
since	Nick	offers	a	detailed	and	authoritative	narrative	(based	on	Gatsby’s	account),	claiming	an	omniscient	stance	in	some	of	his	statements,	such	as:	So	he	invented	just	the	sort	of	Jay	Gatsby	that	a	seventeen-year-old	boy	would	be	likely	to	invent,	and	to	this	conception	he	was	faithful	to	the	end.	The	moment	of	invention	is	identified	as	the	moment
when	Gatsby	saw	Dan	Cody	arrive	in	his	yacht	on	Lake	Superior.	The	lake	has	been	the	source	of	Gatsby’s	livelihood	up	to	this	point,	but	then	he	becomes	a	companion	to	the	rich	Cody	(in	the	previous	chapter,	he	describes	Cody	as	having	been	his	‘best	friend’).	the	unreality	of	reality	-	Nick	describes	the	young	Gatsby	as	having	a	highly	active
imagination:	he	is	haunted	by	‘grotesque	and	fantastic	conceits’	and	a	‘universe	of	ineffable	gaudiness	spun	itself	out	in	his	brain’.	The	effects	of	this	imagination	are	that	Gatsby’s	perception	of	reality	is	destabilised:	he	is	aware	of	the	‘unreality	of	reality’	and	a	‘promise	that	the	rock	of	the	world	was	founded	securely	on	a	fairy’s	wing’.	Because	of	this
fluidity	in	his	perception,	he	is	able	to	invent	a	new	identity,	abandon	his	parents	(‘his	imagination	had	never	really	accepted	them	as	his	parents	at	all’)	and	take	up	a	new	life	with	Dan	Cody.		Cody	was	fifty	years	old	then	-	Cody	is	a	successful	older	man,	a	kind	of	father	figure	for	Gatsby,	and	has	gained	his	wealth	from	the	trade	in	metals	(silver	and
copper	are	mentioned,	with	an	indirect	reference	to	gold	in	the	‘Yukon’).	He	is	exploited	by	unscrupulous	women,	eventually	falling	victim	to	Ella	Kaye,	as	is	insinuated	by	the	comment	that	Ella	Kaye	came	aboard	one	night	in	Boston	and	a	week	later	Dan	Cody	inhospitably	died.	Cody	is	labelled	‘the	pioneer	debauchee’	here,	as	Nick	recalls	the
photograph	in	Gatsby’s	bedroom,	and	is	associated	with	excessive	drinking	and	‘gay	parties’	(‘gay’	then	meant	‘wild’,	‘brilliant’,	‘flamboyant’	-	this	word	has	undergone	semantic	change	since	the	novel	was	written).	Gatsby	has	learnt	from	him	to	avoid	drinking	and	there	is	a	reference	to	‘his	singularly	appropriate	education’,	possibly	the	experience	of
five	years	as	Cody’s	personal	assistant.	He	told	me	all	this	very	much	later	-	With	this	account	of	Gatsby’s	time	with	Dan	Cody,	Nick	disrupts	the	chronology	of	the	novel	in	order,	he	says,	to	respond	to	‘those	first	wild	rumours’	and	‘clear	this	set	of	misconceptions	away’.	He	undermines	the	story	of	Dan	Cody	by	commenting	that;	I	had	reached	the
point	of	believing	everything	and	nothing	about	him.	The	choice	of	presenting	this	information	at	this	point	in	the	novel,	just	after	Gatsby	and	Daisy	are	reunited,	must	be	considered.	Nick	highlights	the	fact	that	Gatsby	loses	touch	with	him	for	several	weeks,	almost	teasing	the	reader	with	silence	on	the	subject	of	the	two	lovers.	The	next	event	in	this
chapter	is	the	arrival	of	Tom	Buchanan	with	two	companions	at	Gatsby’s	house,	creating	a	narrative	tension	which	is	heightened	now	by	the	reality	of	Daisy’s	unfaithfulness.	‘I	know	your	wife,’	continued	Gatsby,	almost	aggressively.	-	Gatsby	is	more	confident	than	in	his	last	encounter	with	Tom	(where	he	disappeared	before	he	could	be	introduced),
and	even	invites	him	to	supper.	Tom	expresses	to	Nick	his	disapproval	of	Daisy’s	association	with	Gatsby,	and	attends	Gatsby’s	next	party	in	order	to	reinforce	his	status	as	Daisy’s	husband.	the	rest	offended	her	-	Daisy	does	not	like	Gatsby’s	party	and	‘was	appalled	by	West	Egg’,	with	its	‘raw	vigour’	and	‘obtrusive	fate’,	whilst	lacking	the	‘old
euphemisms’.	Nick	comments	that	she	‘saw	something	awful	in	the	very	simplicity	she	failed	to	understand’.	This	may	be	interpreted	as	a	dissatisfaction	with	Gatsby	and	his	newly-rich	milieu,	and	sits	uneasily	with	her	sense	of	wonder	at	Gatsby’s	house	and	its	environs	in	the	previous	chapter.	It	also	contradicts	her	concern	(imagined	by	Nick)	that:
some	unbelievable	guest	would	arrive…	would	blot	out	those	five	years	of	unwavering	devotion	each	change	tipped	out	a	little	of	her	warm	human	magic	upon	the	air	-	Daisy	is	singing	along	to	the	music	at	Gatsby’s	party,	and	Nick	notes	the	power	of	her	voice	once	again.	‘I	feel	far	away	from	her,’	he	said.	‘It’s	hard	to	make	her	understand.’	-	Gatsby
explains	to	Nick	that	he	wants	Daisy	to	deny	she	had	ever	loved	Tom,	and	then	marry	him	from	her	old	home	in	Louisville.	He	is	determined	‘to	fix	everything	just	the	way	it	was	before’.	Gatsby’s	sentiments	highlight	his	unreal	image	of	Daisy,	as	well	as	heightening	the	pathos	of	fixing	his	passion	on	someone	too	shallow	to	appreciate	it	he	wanted	to
recover	something,	some	idea	of	himself,	perhaps,	that	had	gone	into	loving	Daisy.	-	Gatsby’s	search	for	something	undefined,	but	which	Daisy	represents	or	embodies,	is	like	a	‘quest’.	This	undermines	the	notion	that	Gatsby’s	pursuit	of	Daisy	is	born	out	of	true	love,	but	suggests	rather	that	she	is	being	exploited	to	restore	a	lost	reality.	The	language
used	here,	is	highly	abstract	and	symbolic:	‘a	secret	place	above	the	trees’	‘gulp	down	the	incomparable	milk	of	wonder’	‘wed	his	unutterable	visions	to	her	perishable	breath’	‘she	blossomed	for	him	like	a	flower	and	the	incarnation	was	complete.’	One	autumn	night,	five	years	before	-	This	account	of	a	kiss	between	Daisy	and	Gatsby	is	yet	another
disruption	of	the	chronology,	and	it	seems	that	this	is	a	memory	being	recounted	by	Gatsby	in	the	novel’s	‘present’	(just	after	the	party	which	Daisy	and	Tom	attended	together).	Moreover,	it	is	a	memory	with	visionary	or	surreal	elements	such	as	the	‘ladder’	of	housing	blocks.	when	he	kissed	this	girl	…	the	incarnation	was	complete	–		The	use	of	‘wed’
is	developed	in	Chapter	8	as	Gatsby	says	he	‘felt	married	to	her,	that	was	all.’	The	idea	that	his	mind	will	‘never	romp’	may	be	interpreted	as	a	limiting	experience,	a	‘fall’	from	the	divine,	anchoring	Gatsby	to	the	mortal	‘perishable’	world.	(See	-Adam-and-Eve,-'Second-Adam'?jump=h2-2)	Nevertheless,	the	use	of	flower	imagery	‘blossomed’	presents
this	as	a	positive	idea	The	question	of	what	has	been	incarnated	is	left	unresolved.	an	elusive	rhythm,	a	fragment	of	lost	words	…	uncommunicable	for	ever.	-	Nick’s	own	sense	of	loss	is	prompted	by	Gatsby’s	determination	to	recover	and	reinstate	the	past.	The	loss	is	all	the	more	terrible	because	neither	Gatsby	nor	Nick	knows	what	they	have	lost.	The
elusiveness	of	memory	and	understanding	is	part	of	the	tragedy	of	this	novel,	and	is	revisited	in	the	final	lines:	‘It	eluded	us	then,	but	that’s	no	matter…’	Investigating	Chapter	6	What	parallels	can	you	draw	between	Gatsby	and	Cody?	Using	the	details	in	this	chapter,	add	to	the	timeline	created	from	Chapter	4	How	are	colour	and	light	imagery	used	to
describe	the	events	of	the	‘autumn	night’?	How	do	you	interpret	the	idea	of	something	that	has	been	lost?	What	do	you	think	it	is?	How	can	it	be	recovered?	How	the	meanings	of	words	change.	Page	9	Because	Daisy	is	often	at	his	house,	Gatsby	has	curtailed	his	parties	and	dismissed	all	his	servants.	Nick	is	invited	to	Daisy’s	house,	fearing	a	‘rather
harrowing	scene’.	The	group	of	five	(Daisy,	Tom,	Nick,	Jordan	and	Gatsby)	gather	the	next	day	in	‘broiling	heat’.	Gatsby	is	surprised	to	meet	Pammy,	Daisy’s	daughter,	briefly.		Over	lunch,	Tom	guesses	that	Daisy	and	Gatsby	are	lovers.	To	break	the	tension,	everyone	agrees	to	drive	into	New	York.	Tom	asks	to	try	Gatsby’s	yellow	car,	taking	Nick	and
Jordan.	He	boasts	that	he	has	just	bought	it	when	they	refuel	at	Wilson’s	garage.	Wilson	is	still	wanting	a	deal	from	Tom	so	he	can	move	away	with	Myrtle,	whom	he	has	discovered	is	having	an	affair.	Nick	notices	Myrtle	watching	them,	who	assumes	Jordan	is	Tom’s	wife.		Everyone	arrives	at	the	Plaza	Hotel	and	takes	a	room	there,	underneath	which	a
wedding	party	is	taking	place.	Gatsby	speaks	for	Daisy,	denying	any	love	she	ever	had	for	Tom,	and	Tom	refutes	this,	forcing	Daisy	to	admit	that	she	has	loved	both	men.	Tom	also	insinuates	that	Gatsby	is	a	criminal	and	an	overwhelmed	Daisy	withdraws	from	Gatsby.	Gatsby	and	Daisy	return	home,	this	time	in	Gatsby’s	car,	the	others	following	later.
The	narrative	changes	perspective	to	give	Michaelis’	account	of	Myrtle’s	last	moments,	who	ran	out	from	the	garage	and	was	killed	instantly	by	a	‘yellow	car’.	Tom,	arriving	a	little	later,	is	careful	to	instil	in	Wilson	the	knowledge	that	he	doesn’t	own	the	car,	and	then	leaves,	believing	that	the	driver	of	the	‘yellow	car’	was	Gatsby.		When	Tom,	Nick	and
Jordan	arrive	at	Daisy’s	house,	Tom	dismisses	them	and	Nick	encounters	Gatsby	lurking	outside.	He	reveals	that	it	was	Daisy	at	the	wheel,	but	declares,	‘I’ll	say	I	was’,	and	he	recounts	the	death	of	Myrtle	again.	Nick	checks	to	see	if	Daisy	is	safe,	and	discovers	Daisy	and	Tom	talking	conspiratorially	in	the	kitchen.	Nick	goes	home,	but	Gatsby	remains,
ready	to	defend	Daisy	if	needed.	Commentary	on	Chapter	7	the	lights	at	his	house	failed	to	go	on	…	his	career	…	was	over	-	The	ending	of	Gatsby’s	‘career’	is	associated	with	him	reaching	a	zenith	of	popular	interest:	‘curiosity	about	Gatsby	was	at	its	highest’.	His	fall	from	grace	is	therefore	the	conventional	tragic	downturn,	activating	all	the
associated	ideas	of	the	genre	of	tragedy	(Gatsby	as	a	great	man,	a	hero,	making	a	tragic	error,	the	interrelated	roles	of	fate	and	personality,	the	idea	of	a	corrupted	world	which	can	be	restored	by	death).	Trimalchio	-	The	reference	to	Trimalchio	connects	Gatsby	with	the	image	of	someone	who	seeks	to	impress	people	with	lavish	parties,	having
become	wealthy	despite	humble	origins.	This	was	such	an	important	image	to	Fitzgerald	that	he	almost	named	the	novel	‘Trimalchio’	or	‘Trimalchio	in	West	Egg’.	Some	commentators	have	suggested	that,	as	Trimalchio	was	a	freed	slave,	this	may	indicate	that	Gatsby	was	a	freed	black	slave,	pale	enough	to	pass	for	white.	an	unfamiliar	butler	with	a
villainous	face	squinted	at	me	suspiciously	-	The	signs	of	change	are	numerous,	and	the	language	is	overtly	negative:	‘sick’,	‘unfamiliar’,	‘villainous’,	‘squinted’,	‘suspiciously’,	‘grudging’,	‘sulkily’,	‘rudely’,	‘slammed’,	‘pigsty’,	‘fallen	in	like	a	card	house’.	The	image	of	a	card	house	emphasises	the	role	of	fate	in	determining	Gatsby’s	status,	although	this
is	attributed	to	Daisy’s	disapproval	of	the	last	party.	The	next	day	was	broiling	-	Fitzgerald	uses	the	hot	weather	to	reflect	the	tension	and	discomfort	as	Gatsby	and	Daisy	seem	to	be	preparing	for	a	‘harrowing	scene’.	Broiling	is	an	American	cooking	term	meaning	the	application	of	heat	directly	on	food	(eg.	grilling).	silver	idols	-	this	image	of	Daisy
and	Jordan	is	very	similar	to	the	way	in	which	Nick	initially	encounters	them	in	Chapter	1.	They	are	given	almost	divine	status	(and	are	worshipped	by	the	men),	but	may	also	be	seen	as	comic.	They	are	wearing	white,	usually	associated	with	simplicity	and	purity,	but	neither	character	can	aspire	to	these	ideals.	Bles-sed	pre-cious	-	Daisy’s	daughter,
Pammy,	is	brought	into	the	room	briefly,	between	Daisy	kissing	Gatsby	and	Tom	returning	with	drinks.	The	presence	of	the	child	disconcerts	Gatsby,	and	draws	attention	to	the	complexity	of	Daisy’s	relationships.	Neither	Tom	nor	Gatsby	is	ever	seen	interacting	with	the	child,	and	her	existence	is	almost	entirely	tangential,	except	possibly	as	a
reminder	that	Daisy	has	strong	family	ties.	Her	voice	struggled	on	through	the	heat,	beating	against	it,	moulding	its	senselessness	into	forms.	-	This	heroic	effort,	against	overwhelming	opposition,	is	a	motif	of	the	novel,	and	the	word	‘beat’	or	‘beating’	is	also	used	on	several	occasions	to	recognise	determination	in	adversity.	The	final	line	of	the	novel
uses	this	phrase	also:	‘So	we	beat	on…’	Out	of	context,	this	word	has	connotations	of	‘heartbeat’,	and	may	refer,	in	this	way,	to	the	human	will	to	survive	and	persevere.	In	this	specific	passage,	it	may	refer	to	the	human	impulse	to	make	sense	out	of	chaos.	You	always	look	so	cool	-	This	statement	is	presented	as	revelatory,	being	noticed	and
understood	by	Tom.	Daisy	continues	to	address	Gatsby	and	begins	to	compare	him	to	‘the	advertisement	of	the	man’	(possibly	a	reference	to	the	eyes	of	Dr	T.	J.	Eckleburg)	which	may	emphasise	her	superficial	interest	in	appearances.	Her	voice	is	full	of	money	–	Gatsby’s	description	of	Daisy	enables	Nick	to	demystify	Daisy’s	power	(he	refers	to	it
earlier	as	a	‘deathless	song’	that	couldn’t	be	‘over-dreamed’)	and	this	recognition	frees	him	from	illusion	about	her).	However,	Gatsby	is	still	enthralled,	which	may	also	imply	something	about	the	nature	of	his	infatuation	with	her.	I’ll	take	you	in	this	circus	wagon	-	Tom’s	reaction	to	the	discovery	of	Daisy’s	infidelity	is	to	assert	himself	powerfully
(‘boisterously’)	and	to	usurp	Gatsby’s	car,	which	Daisy	resists.	This	exchange	of	cars	and	partners	sets	up	the	narrative	for	a	confusion	over	identities	(which	has	already	happened	in	a	different	car	crash	in	Chapter	3).	Myrtle	will	initiate	this	when	she	mistakes	Jordan	for	Tom’s	wife	as	she	looks	from	her	window	with	‘jealous	terror’.	I	just	got	wised
up	to	something	funny	the	last	two	days	-	Wilson’s	words,	referring	to	his	discovery	of	Myrtle’s	infidelity,	are	ironic	as	he	is	informing	Tom,	the	cause	of	his	suffering.	Nick	comments	on	the	parallels	between	Tom	and	Wilson,	but	also	notes	later	the	‘hot	whips	of	panic’	in	Tom’s	mind	as	he	realises	he	is	losing	both	his	wife	and	his	mistress.	I	can’t
really	call	myself	an	Oxford	man	-	Gatsby	presents	a	new	version	of	the	‘Oxford	man’	story,	where	he	attended	the	university	in	1919	for	five	months,	and	Nick	endorses	this	with	an	enthusiastic	statement:	I	had	one	of	those	renewals	of	complete	faith	in	him	that	I’d	experienced	before.	Nick’s	attitude	is	important	in	directing	the	reader’s	response,
but	there	is	an	inherent	cynicism	in	the	phrase	‘I’d	experienced	before’	and	we	are	left	uncertain	on	this	aspect	of	Gatsby’s	life.	Your	wife	doesn’t	love	you…	She	loves	me.	-	Gatsby	makes	this	statement,	against	Daisy’s	wishes,	and	stakes	his	claim	to	Daisy	You	loved	me	too?	-	Gatsby	cannot	comprehend	the	notion	of	a	compromised	love,	as	expressed
by	Daisy,	whereas,	although	Tom	rejects	the	statement,	he	doesn’t	struggle	with	the	concept,	since	he	himself	is	unfaithful.	Only	Gatsby	maintains	the	ideal	of	constancy	and	fidelity.	Who	are	you	anyhow?	-	Tom	challenges	Gatsby’s	credentials,	and	instead	supplies	information	that	he	has	gathered,	implying	that	Gatsby	is	a	major	criminal,	and
discouraging	Daisy	from	continuing	the	relationship.		only	the	dead	dream	fought	on	…	that	lost	voice	across	the	room.	-	Gatsby	has	been	vanquished	by	Tom,	partly	because	he	manages	to	discredit	Gatsby,	and	because	he	cites	ways	in	which	he	and	Daisy	are	united,	but	partly	also	because	Daisy	lacks	the	will	to	leave	Tom.	She	is	described	as
hesitating,	reluctant	and	frightened,	although	she	can	also	be	seen	as	strong	because	she	makes	the	honest	admission	that	she	did	love	Tom	once.	The	voice	begged	again	to	go.	-	Daisy	is	referred	to	as	a	‘voice’,	possibly	emphasising	the	role	of	money	in	the	events	of	that	afternoon,	and	also	disempowering	her	as	no-one	responds	to	her	requests.	‘You
two	start	on	home,	Daisy,’	said	Tom.	‘In	Mr	Gatsby’s	car.’	-	Tom	is	fully	in	control	now,	and	demonstrates	his	triumph	by	directing	the	actions	of	Gatsby	and	Daisy.	The	swapping	back	of	cars	is	also	symbolic	of	Tom’s	victory.	Before	me	stretched	the	portentous,	menacing	road	of	a	new	decade	-	Nick’s	announcement	that	he	is	thirty	on	this	day	leads	to
his	very	pessimistic	anticipation	of	future	misery	as	‘a	decade	of	loneliness’,	but	this	is	alleviated	by	the	presence	of	Jordan,	‘too	wise	to	ever	carry	well-forgotten	dreams	from	age	to	age’.	So	we	drove	on	toward	death	through	the	cooling	twilight	-	Nick	may	be	anticipating	Myrtle’s	death	here,	but,	in	the	context	of	his	comments	about	his	own	aging,
the	‘death’	may	be	more	general,	using	the	road	as	a	metaphor	for	life.	Michaelis….	was	the	principal	witness	at	the	inquest	-	The	next	section	of	narrative	is	the	account	by	Michaelis,	provided	via	Nick	whom	we	must	imagine	to	have	been	at	the	inquest.	His	narrative	is	seamlessly	merged	with	the	account	in	the	newspapers,	as	well	as	Nick’s	own
style	of	expression	-	the	car	is	said	to	have	‘wavered	tragically’	and	of	Myrtle’s	mouth	is	described	as:	ripped	a	little	at	the	corners,	as	though	she	had	choked	a	little	in	giving	up	the	tremendous	vitality	she	had	stored	so	long.	Myrtle	Wilson,	her	life	violently	extinguished,	knelt	in	the	road	and	mingled	her	thick,	dark	blood	with	the	dust.	-	The	choice	of
active	verbs	‘knelt’	and	‘mingled’	imply	that	Myrtle	has	in	some	way	determined	how	she	would	die,	although	this	is	balanced	with	the	passive	form	‘extinguished’.	The	image	of	her	kneeling	is	also	unnerving,	as	this	is	not	a	conventional	death	position.	The	later	image	of	her	lying	on	a	work-table	also	has	unconventional	connotations,	as	if	she	is	an
engine	or	part	that	can	be	fixed.	Furthermore,	the	sense	of	denial	of	her	death	is	found	here	also:	wrapped	in	a	blanket…	as	though	she	suffered	from	a	chill	in	the	hot	night.	‘Wreck!’	said	Tom.	‘That’s	good…’	-	The	irony	of	this	is	developed	further,	as	we,	with	Tom,	understand	the	details	of	what	has	happened.	I	know	what	kind	of	car	it	was!	-	Tom	is
quick	to	intervene	and	dissociate	himself	from	the	car,	telling	Wilson	that	the	car	wasn’t	his,	even	though	he	had	earlier	claimed	that	it	was	(‘I	bought	it	last	week’)	and	had	offered	to	sell	it	to	Wilson.	Tom	handles	the	situation	expertly,	mainly	relying	on	his	physical	strength	(‘picking	up	Wilson	like	a	doll’),	his	authoritative	manner	and	a	well-timed
departure.	Nick	notes,	when	they	arrive	back	at	Tom’s	house,	that	he	speaks	‘gravely	and	with	decision’,	ominously	anticipating	a	revenge	move	from	Tom,	as	Tom	believes	Gatsby	to	have	killed	Myrtle	and	to	have	failed	to	stop.	I’d	be	damned	if	I’d	go	in	-	Nick’s	reaction	to	the	invitation	to	go	in	Tom’s	house,	and	even	have	some	supper,	is	one	of
revulsion.	He	rejects	‘all	of	them’	including	Jordan,	whose	comment	that	‘it’s	only	half	past	nine’	seems	to	trivialise	the	death	further.	Nick	thereby	rejects	their	pragmatic	moral	values,	and	his	choice	of	‘damned’	has	religious	connotations	to	suggest	that	their	behaviour	will	lead	to	divine	punishment.	I	could	think	of	nothing	except	the	luminosity	of
his	pink	suit	under	the	moon	-	Gatsby’s	clothing	has	been	extravagant	throughout	the	novel,	and	is	a	powerful	symbol	of	his	wealth	(Daisy	cries	over	the	beauty	of	his	shirts).	Tom	has	already	used	the	evidence	of	the	pink	suit	as	proof	that	Gatsby	is	not	an	‘Oxford	man’,	but	here	it	is	an	ironic	symbol	of	his	continuing	romantic	belief	in	Daisy,	even	as
she	is	deciding	to	stay	with	Tom.	of	course	I’ll	say	I	was	-	Gatsby	is	prepared	to	sacrifice	himself	by	taking	the	blame	for	Myrtle’s	death	in	order	to	protect	Daisy.	He	is	most	concerned	about	Daisy	and	avoids	focussing	on	Myrtle.	Daisy	and	Tom	were	sitting	opposite	each	other	at	the	kitchen	table…	conspiring	together	-	This	passage	is	the	final
betrayal	of	Gatsby	as	Daisy	and	Tom	unite	despite	their	failures	(perhaps	represented	by	the	plate	of	cold	fried	chicken	between	them).	It	is	left	unclear	what	their	plans	are	but	it	is	a	glimpse	into	the	hidden	manoeuvrings	of	those	with	social	power.	Gatsby	is	excluded,	waiting	outside	in	the	dark.	Myrtle’s	accidental	death	acts	to	reinforce	the	bond
between	Daisy	and	Tom,	which	had	already	proved	to	be	stronger	than	that	between	Daisy	and	Gatsby.	Tom’s	power	and	authority	are	repeatedly	noted	in	the	aftermath	of	Myrtle’s	death.	the	sacredness	of	the	vigil…	watching	over	nothing	-	Gatsby	is	described	as	holding	a	vigil	for	Daisy,	using	religious	language	to	describe	his	actions.	This	scene	in
the	dark	has	strong	religious	connotations,	as	Gatsby	is	in	the	garden,	a	luminous	figure	who	is	ready	to	sacrifice	himself	for	Daisy’s	redemption,	the	night	before	his	own	death.	In	some	respects,	he	is	a	Christ-like	figure,	although	his	focus	is	very	narrowly	upon	saving	one	person.	The	futility	of	his	actions	is	emphasised	by	Nick,	in	saying	that	he	was
‘watching	over	nothing’	and	his	insight	leads	him	to	try	warning	Gatsby	at	the	beginning	of	the	next	chapter.	Investigating	Chapter	7	Look	carefully	at	the	language	used	to	convey	heat	at	the	beginning	of	this	chapter.	How	is	this	developed	in	the	rest	of	the	chapter?	How	does	the	heat	distort	Nick’s	perception?	How	is	language	from	the	semantic
field	of	metal	used	in	this	chapter?	What	is	the	role	of	money	at	this	point	in	the	novel?	Explore	the	use	of	light	in	this	chapter,	and	compare	it	with	the	ways	in	which	light	is	used	elsewhere,	for	example	in	Chapter	2.	What	effects	are	achieved	by	means	of	this	technique?	What	does	Fitzgerald	achieve	by	using	Myrtle	in	particular	as	the	victim	of
Daisy’s	poor	driving	and	lack	of	care?	A	drama	in	which	the	main	character	falls	from	power,	dignity	and	prosperity	to	misery,	defeat	and	(usually)	deathAn	image	or	form	of	comparison	where	one	thing	is	said	actually	to	be	another	-	e.g.	'fleecy	clouds'.the	use	of	a	verb	in	which	the	subject	does	the	action;	contrast	with	passive	voiceVerbs	can	be
formed	using	as	either	the	active	voice	or	the	passive	voice.	Using	the	active	voice	creates	a	sentence	such	as	'Farah	returned	the	library	book'	whereas	the	passive	voice	creates	the	sentence	'The	library	book	was	returned	by	Farah'The	image	of	God	on	his	throne	in	heaven	surrounded	by	his	angels	and	ministers	to	whom	he	makes	announcements
and	where	he	may	be	petitioned.Something	which	represents	something	else	through	an	association	of	ideas.Relating	to	irony,	in	which	a	comment	may	mean	the	opposite	of	what	is	actually	said.A	time	of	prayer,	a	worship	service	or	a	period	of	fasting	held	during	the	night	or	on	the	day	before	a	special	Church	festival.In	Christian	belief,	the
redemption	of	humanity	was	achieved	by	Jesus	who	in	his	death	on	the	cross	made	a	complete	sacrifice	sufficient	to	pay	for	the	sins	of	the	world.Title	(eventually	used	as	name)	given	to	Jesus,	refering	to	an	anointed	person	set	apart	for	a	special	task	such	as	a	king.A	group	of	words	which	are	connected	via	their	meaning.	Page	10	From	a	distance	of
‘two	years’	afterwards,	Nick	remembers	the	next	few	days	as	an	‘endless	drill’	of	people	entering	and	leaving	Gatsby’s	house.	The	truth	about	Gatsby	is	distorted	by	‘grotesque’	newspaper	reports	and	Catherine’s	presentation	of	her	sister	Myrtle	as	a	woman	of	virtue.		Nick	feels	that	he	is	responsible	for	Gatsby	and	tries	to	‘get	somebody’	for	his
funeral	and	to	show	friendship	for	him.	Several	telephone	calls	yield	no	answers:	Daisy	and	Tom	have	gone	away,	Meyer	Wolfsheim	is	unavailable,	and	the	only	caller	assumes	Gatsby	is	alive	and	reveals	some	criminal	activity	involving	bonds.		Gatsby’s	father	arrives.	He	is	grieving	but	also	impressed	by	his	son’s	wealth.	He	shows	Nick	a	book	with	an
inscription	by	Gatsby	dated	1906	and	talks	of	his	son’s	ambition	to	‘get	ahead’.	Klipspringer	declines	attending	the	funeral,	as	does	Wolfsheim,	despite	a	visit	from	Nick.	Wolfsheim	claims	that	he	‘made’	Gatsby:	I	raised	him	up	out	of	nothing,	right	out	of	the	gutter	Very	few	people	attend	the	funeral:	the	servants,	Nick,	Henry	Gatz.	Owl-Eyes	turns	up
at	the	graveside	and	is	shocked	at	the	paucity	of	mourners,	referring	to	Gatsby	as	a	‘poor	son-of-a-bitch’.	Nick	then	digresses	from	the	story	of	Gatsby,	to	remember	his	prep	school	and	college	days,	in	particular	the	experience	of	returning	West.	He	comments	that	he	sees	the	East	as	‘haunted’	and	‘distorted’	and	that	he,	Gatsby,	Daisy,	Tom	and
Jordan	are	all	Westerners	who	cannot	adapt	to	Eastern	life.		As	Nick	prepares	to	go	back	West	he	has	several	encounters.	First,	he	contacts	Jordan	one	last	time,	about	their	relationship.	She	says	she	is	soon	to	marry	(though	he	doubts	this	is	true)	but	is	still	upset	that	he	finished	the	relationship	over	the	telephone.	She	calls	him	a	‘bad	driver’	(a
metaphorical	reference	to	the	‘crash’	of	their	relationship)	and	not	an	‘honest,	straightforward	person’.		In	late	October,	Nick	accidentally	meets	Tom	Buchanan	and	challenges	him	about	what	he	said	to	Wilson	in	the	afternoon	just	before	Gatsby’s	death.	Tom’s	answer	indicates	his	belief	that	Gatsby	ran	over	Myrtle.	Nick	comments	that	Tom	and
Daisy	were	‘careless	people’,	like	children,	smashing	things	up,	and	then	leaving	the	mess	for	others	to	clean	up.		Nick’s	final	encounter	is	with	Gatsby’s	house,	and	the	novel	closes	with	a	night	scene	on	the	beach	where	he	contemplates	human	efforts	to	shape	the	world	and	futile	attempts	to	attain	an	elusive	dream.	Commentary	on	Chapter	9	The
structure	of	this	final	chapter	is	almost	a	series	of	episodes	in	which	Nick	encounters	various	people	from	Gatsby’s	life	(Meyer	Wolfsheim,	Slagle,	Henry	C	Gatz,	Klipspringer,	Owl-eyes),	leading	up	to	the	funeral.	After	this,	more	episodes	ensue,	where	Nick	encounters	significant	people	from	his	life	in	the	East	(Jordan	and	Tom).	Significantly,	Daisy	is
absent	throughout,	while	Gatsby	remains	a	powerful	presence	even	to	the	final	line.	After	two	years	-	Nick’s	narrative	now	moves	forwards	beyond	the	time	setting	of	Chapter	1	(the	careful	reference	to	‘last	autumn’	in	Chapter	1	indicates	that	the	narrator’s	time	setting	is	within	a	year	of	the	main	events	of	the	book).	Now	we	are	reminded	that	this
has	been	a	retrospective	narration	but	also	newly	positioned	at	a	greater	distance	than	ever.	Memory	is	at	issue	here,	as	Nick	claims	only	to	recall	an	‘endless	drill’	of	people,	but	offers	a	detailed	account	of	events	leading	to	the	funeral	of	Gatsby	and	his	own	departure	from	the	East.	Even	if	Nick	is	an	unreliable	narrator,	we	have	now	come	to	rely	on
him	completely,	and	his	moral	stance	remains	steadfast	in	this	closing	chapter.	‘madman’	-	This	label	for	Wilson	is	shown	to	be	wholly	inadequate	as	Nick	demonstrates	the	way	that	this	narrative	is	created	out	of	one	authoritative-sounding	comment,	and	then	distorted	by	the	newspaper	reporters.	Furthermore,	the	inquest	only	partially	revealed	the
truth,	as	Catherine	(Myrtle’s	sister)	denied	that	Myrtle	had	ever	had	an	affair,	so	that	Wilson’s	actions	would	be	explained	as	those	of	‘a	man	deranged	by	grief’.	racy	pasquinade	–	A	pasquinade	is	a	public	lampoon	of	someone.	Nick	criticises	the	newspaper	reporters	for	their	sensationalism,	describing	the	reports	as	‘a	nightmare	–	grotesque,
circumstantial,	eager	and	untrue.’	This	is	in	keeping	with	the	type	of	stories	already	attached	to	Gatsby	and	which	were	fuelling	the	curiosity	of	journalists,	as	mentioned	at	the	start	of	Chapter	6.	I	found	myself	on	Gatsby’s	side	and	alone	-	Nick	feels	a	strong	sense	of	responsibility	towards	Gatsby.	He	sees	his	role	as	needing	‘to	get	somebody	for	him’
and	imagines	Gatsby	asking	for	this	too:	Look	here,	old	sport,	you’ve	got	to	get	somebody	for	me.	You’ve	got	to	try	hard.	I	can’t	go	through	this	alone.	Both	Nick	and	Gatsby	are	united	in	their	abandonment	by	others:	Daisy	disappears	with	Tom,	Meyer	Wolfsheim	evades	contact,	and	Nick	searches	without	success	for	Gatsby’s	parents	(the	later	arrival
of	Henry	Gatz	is	not	owing	to	Nick’s	efforts).		the	picture	of	Dan	Cody,	a	token	of	forgotten	violence	-	Earlier	references	to	Dan	Cody	in	Chapter	6	mention	violence	as	part	of	Cody’s	debauched	lifestyle,	and	there	is	also	the	implied	violence	associated	with	Ella	Kaye,	who	was	present	when	Cody	died	and	gained	the	inheritance	intended	for	Gatsby.
That	violence	is	the	most	salient	association	prompted	by	the	picture	perhaps	highlights	the	underlying	nature	of	Gatsby’s	life.		cannot	get	mixed	up	in	this	thing	now	-	Wolfsheim’s	letter	in	response	to	Nick’s	letter	hints	at	the	perceived	danger	of	being	associated	with	Gatsby.	The	language	is	redolent	of	euphemistic	phrases	stereotypically	used	by
gangsters,	such	as	‘very	important	business’	and	‘mixed	up	in	this	thing’.	The	next	communication	is	a	telephone	call	from	a	mysterious	man	named	‘Slagle’	informing	Nick	(whom	he	assumes	to	be	Gatsby)	of	a	foiled	plot	involving	bonds.	This	juxtaposition	of	details	reinforces	the	interpretation	that	Wolfsheim’s	reluctance	to	attend	Gatsby	is	based	on
self-preservation.		signed	Henry	C.	Gatz	-	Gatsby’s	father	is	introduced	into	the	narrative,	having	only	appeared	briefly	in	the	account	given	in	Chapter	6:	his	parents	were	shiftless	and	unsuccessful	farm	people	–	his	imagination	had	never	really	accepted	them	as	his	parents	at	all.	Gatsby’s	parents	are	certainly	eclipsed	by	Cody	as	a	defining	influence
upon	Gatsby,	and	there	is	no	picture	of	them	to	signal	their	inclusion	in	the	narrative	of	Gatsby’s	life,	until	Nick	describes	Henry	C.	Gatz	at	this	point	in	the	novel.		a	telegram	–	Gatz’s	mode	of	communication	is	more	old-fashioned	than	the	telephone	(frequently	associated	with	failed	communication)	but	more	reliable.	Its	brevity	(necessary	since	the
user	was	charged	by	the	word)	increased	the	need	for	clarity	and	thus	conveyed	a	sense	of	authenticity.	a	long	cheap	ulster	–	An	ulster	is	a	heavy-duty	overcoat.	This	detail	demonstrates	Gatz’s	poverty	compared	to	his	son	-	he	is	later	said	to	be	in	awe	of	his	son’s	house.	The	language	associated	with	him	conveys	his	powerlessness:	‘solemn’,	‘helpless’,
‘dismayed’,	‘collapse’,	‘trembling’.		Where	have	they	got	Jimmy?	-	This	naming	of	Gatsby	anchors	him	firmly	back	in	his	origins,	even	though	his	father	recognises	that	‘He	rose	up	to	his	position	in	the	East.’	The	use	of	another	figure	from	Gatsby’s	past	introduces	the	possibility	of	an	authentic	narrative,	but	this	is	unfulfilled	despite	the	use	of	the
photo	and	the	book	(two	narrative	devices)	which	add	further	fragments	to	the	story	about	Gatsby.	He’d	of	helped	build	up	the	country	-	The	irony	of	this	statement,	just	as	Gatsby’s	criminality	is	brought	more	sharply	into	focus,	confirms	that	his	father	is	just	as	unreliable	a	source	of	information	as	anyone	else.	It	also	suggests	a	darker	side	to
America’s	economy,	where	bribery,	corruption	and	organised	crime	exerted	strong	influence	upon	statesmen	and	law	enforcers.	Even	Tom	and	Daisy,	as	legitimate	members	of	the	powerful	class,	are	now	shown	to	be	profoundly	dishonest	and	unsavoury	characters,	yet	remain	part	of	the	fabric	of	the	country.	there’s	a	sort	of	picnic	or	something	-
Klipspringer’s	excuse	for	not	attending	Gatsby’s	funeral	underlines	both	his	own	frivolous	nature	and	the	lack	of	respect	for	Gatsby	that	was	typical	of	Gatsby’s	guests.	The	telephone	call	from	Klipspringer	is	actually	made	in	order	to	retrieve	his	shoes,	displaying	a	materialism	which	disgusts	Nick,	and	he	responds	by	cutting	off	the	call.	Meyer
Wolfsheim	stood	solemnly	in	the	doorway,	holding	out	both	hands.	-	This	gesture,	as	he	is	determined	not	to	attend	the	funeral,	but	insists	on	his	emotional	connection	with	Gatsby,	is	very	difficult	to	interpret.	It	is	reminiscent	of	Gatsby’s	gesture	towards	the	green	light	in	Chapter	1,	but	also	has	a	demonstrative,	showy	aspect,	especially	with	Nick’s
observation	that	he	used	a	‘reverent	voice…	and	offered	me	a	cigar.’	It	seems	that	Wolfsheim	has	a	theatrical	sense	of	occasion	(‘the	hair	in	his	nostrils	quivered	slightly…	his	eyes	filled	with	tears’).	Nevertheless,	his	advice	to	Nick	has	a	sententious,	proverbial	tone:	Let	us	learn	to	show	our	friendship	for	a	man	when	he	is	alive	and	not	after	he	is
dead.	He	uses	the	exhortative	phrase	‘Let’s’	and	the	inclusive	pronouns	‘us’	and	‘our’	almost	as	if	delivering	a	sermon	to	Nick.	Start	him!	I	made	him.	-	Wolfsheim	claims	to	be	the	‘creator’	of	Gatsby,	complicating	the	narrative	of	Chapter	6	in	which	Gatsby	is	self-made	or	influenced	by	his	interactions	with	Dan	Cody.	Wolfsheim’s	story	adds	a	further
fragment	to	the	picture	of	Gatsby’s	life:	post-war,	Gatsby	was	‘so	hard	up’	he	had	no	clothes	other	than	his	army	uniform	to	wear	and	he	encountered	Wolfsheim	who	recognised	his	potential	for	criminal	‘work’.		Jimmy	sent	me	this	picture	-	The	final	photograph	of	the	novel	is	an	image	of	Gatsby’s	mansion,	sent	to	his	father	and	now	shown	to	Nick	in
the	house	itself,	upon	which	Nick	comments,	‘I	think	it	was	more	real	to	him	now	than	the	house	itself.’	This	could	serve	to	emphasise	the	ephemeral	nature	of	Gatsby’s	wealth,	so	that	a	picture	is	more	real	than	the	actual	thing,	and	Gatsby’s	father	points	out	features	of	the	house	by	referring	to	the	photograph	instead	of	to	the	house	around	them.
Hopalong	Cassidy	-	This	character	was	a	favourite	among	children	during	this	period.	He	is	the	hero	of	a	typical	American	narrative,	the	pioneer/cowboy	who	overcomes	difficulties	and	faces	challenges	to	his	personal	integrity	in	a	brutal	environment.	That	this	is	a	text	associated	with	the	young	Gatsby	poignantly	suggests	an	innocence	which
precedes	his	self-transformation.	SCHEDULE	–	The	inscription	of	a	programme	for	self-improvement	in	the	back	of	a	childhood	book	highlights	the	strenuous	and	continuous	efforts	made	by	Gatsby	to	shape	his	own	future:	Practise	elocution,	poise	and	how	to	attain	it	…	Read	one	improving	book	or	magazine	per	week	His	father	is	enthusiastic	about
this	enterprise,	but	acknowledges	that	his	response	to	criticism	of	himself	was	violent:	‘He	told	me	I	et	like	a	hog	once,	and	I	beat	him	for	it.’	Nobody	came	-	The	time	is	noted	as	‘A	little	before	three’	and	there	is	also	a	reference	to	the	weather	as	rainy,	as	tension	begins	to	build	towards	the	funeral.	Nick’s	efforts	to	gather	mourners	have	produced	no-
one,	and	Fitzgerald	amplifies	the	shame	of	this	by	focussing	on	this	realisation	in	Gatsby’s	father:	his	eyes	began	to	blink	anxiously	and	he	spoke	of	the	rain	in	a	worried,	uncertain	way.	The	time	is	carefully	noted	again,	as	the	procession	reaches	the	cemetary.	a	thick	drizzle	-	The	weather	is	used	to	convey	the	sombre	mood	of	this	moment	in	the
narrative.	It	isn’t	dramatic	but	rather	depressing,	and	the	lexical	choices	of	‘thick	drizzle’,	‘wet’,	‘splashing’	and	‘soggy’	and	‘straggled’	are	quite	anti-heroic	in	their	effect,	as	is	the	lack	of	mourners	and	implied	lack	of	respect	and	recognition	afforded	to	Gatsby.	The	poor	son-of-a-bitch	-	The	final	public	judgement	on	Gatsby,	delivered	by	Owl-eyes,	is
quite	demeaning,	reinforcing	the	sense	of	failure	as	well	as	evoking	pity	that	Gatsby	has	been	exploited	by	people	who	attended	his	parties	‘by	the	hundreds’.	There	is	a	sense	of	irony,	too,	that	Gatsby	is	reduced	to	this	status	at	the	very	height	of	his	wealth.	One	of	my	most	vivid	memories…	-	Nick	interrupts	the	narrative	to	describe	the	‘thrilling
returning	trains	of	my	youth’	which	took	him	home	after	long	periods	spent	away	at	prep	school	and	college.	His	nostalgia	is	highlighted	by	phrases	such	as	‘looking	cheerful	as	Christmas	itself’	and	the	heightened	awareness	in	‘the	real	snow’	,	‘sharp,	wild	brace’	and	‘deep	breaths’.	There	is	also	a	chiaroscuro	effect,	with	‘twinkle’,	‘dim’,	‘street
lamps’,	‘the	frosty	dark	and	the	shadows’	and	‘lighted	windows’.	unutterably	aware	of	our	identity	with	this	country	for	one	strange	hour,	before	we	melted	indistinguishably	into	it	again.	-	Most	important,	here,	is	the	sense	of	identity	which	is	felt	keenly,	but	briefly,	in	this	episode.	Nick	remarks	that	this	memory	encapsulates	‘my	Middle	West’	and	it’s
interesting	that	it’s	mostly	a	memory	of	the	journey	to	return	there,	plus	a	handful	of	images:	street	lamps	and	sleigh	bells…	the	shadows	of	holly	wreaths.	I	see	now	that	this	has	been	a	story	of	the	West,	after	all	-	Fitzgerald	uses	Nick	to	point	out	a	shared	aspect	of	the	main	characters’	lives	-	that	they	all	originated	in	the	West.	Nick’s	comment	that:
perhaps	we	possessed	some	deficiency	in	common	which	made	us	subtly	unadaptable	to	Eastern	life	might	suggest	that	this	is	a	less	convincing	interpretation	of	the	narrative.	Nick’s	flashback	hints	at	his	next	decision,	to	‘come	back	home.’	The	conclusion	of	the	novel,	now	that	Gatsby	is	laid	to	rest,	is	about	Nick’s	closing	interactions	with	Jordan,
Tom,	Gatsby’s	house	and	the	beach.	the	East…	had	always	for	me	a	quality	of	distortion	-	Here	Nick	revisits	some	of	the	grotesque	and	haunting	imagery	used	for	the	description	of	the	Valley	of	Ashes	in	Chapter	2	and	describes	a	nightmarish	scene	(with	reference	to	the	work	of	El	Greco)	as	representative	of	West	Egg.	The	scene	is	of	human	failure,
whereby	a	wealthy	woman	(‘her	hand…	sparkles	cold	with	jewels’)	is	incapacitated	by	her	own	excess,	but	is	also	the	victim	of	misidentification	and	even	loss	of	identity:	the	men	turn	in	at	a	house	–	the	wrong	house.	But	no-one	knows	the	woman’s	name,	and	no	one	cares.	distorted	beyond	my	eyes’	power	of	correction	-	Nick’s	experience	of	the	East
has	profoundly	affected	him	and	his	altered	perception	cannot	be	overcome.	Nick’s	departure	is	prompted	by	this,	and	the	change	in	season,	with	‘brittle	leaves’	and	‘wind’.	You	threw	me	over	on	the	telephone.	-	The	act	of	‘throwing	[Jordan]	over’	by	telephone	is	identified	as	a	clear	fault	on	Nick’s	part.	The	telephone	has	been	a	major	plot	device	in
this	novel,	associated	from	its	first	appearance	as	a	vehicle	for	dishonesty	and	betrayal	in	Chapter	1.	It	then	continues	to	undermine	rather	than	enhance	communication	–	phone	calls	seemingly	portrayed	by	Fitzgerald	as	assisting	in	the	corruption	of	America.	You	said	a	bad	driver	was	only	safe	until	she	met	another	bad	driver?	-	Jordan’s	analysis	of
their	failed	relationship,	based	on	a	conversation	which	takes	place	in	Chapter	3,	implicates	Nick	as	a	‘bad	driver’	and	he	acknowledges	her	criticism	by	saying	that	he’s	now	five	years	too	old	to	‘lie	to	myself	and	call	it	honour’.	Cars	are	another	new	technology	used	as	a	metaphor	for	the	failure	of	American	values.	Nick’s	flashback	to	an	idealised
youth	involves	‘thrilling	returning	trains’,	again	preferring	an	older	form	of	technology	as	more	authentic	and	more	associated	with	happiness.	I	saw	Tom	Buchanan	-	Nick	is	clear	in	his	realisation	that	Tom	is	merely	immature	and	careless	-	‘I	felt	suddenly	as	though	I	were	talking	to	a	child’.	However,	his	perception	about	Tom’s	involvement	in	the
death	of	Gatsby	is	expressed	using	deliberately	imprecise	language:	‘I	knew	I	had	guessed	right	about	those	missing	hours’	‘There	was	nothing	I	could	say,	except	the	one	unutterable	fact	that	it	wasn’t	true.’		Both	of	these	examples	leave	gaps	in	the	narrative,	so	the	reader	is	unsure	about	exactly	what	Nick	had	guessed	correctly,	and	also	unsure	if
Nick	has	indeed	said	anything	at	all	to	Tom,	since	the	modal	auxiliary	verb	‘could’	does	not	guarantee	action,	merely	the	possibility	of	action.	The	choice	of	‘unutterable’	to	modify	‘fact’	also	suggests	that	the	idea	is	not	uttered,	but	merely	thought	by	Nick.	That	fellow	had	it	coming	to	him	-	Tom’s	justification	for	informing	Wilson	that	Gatsby	‘ran	over
Myrtle’	conveys	the	idea	that	this	was	an	act	of	revenge	against	Gatsby	for	the	callous	killing	of	Myrtle.	Nevertheless,	Nick	and	the	reader	have	the	additional	awareness	of	the	scene	at	the	end	of	Chapter	7	where	Tom	and	Daisy	appear	to	be	‘conspiring	together’.	This	implies	that	Tom	knows	that	Daisy	is	responsible	but	is	conspiring	to	frame	Gatsby
with	the	death	and	thereby	protect	the	Buchanan	family.	Fitzgerald	creates	a	complex	narrative	moment	where	the	reader	must	judge	the	extent	of	Tom’s	dishonesty:	did	he	lie	to	Wilson	in	order	to	assist	in	the	murder	of	Gatsby?	Is	he	pretending	to	Nick	that	he	believes	Gatsby	to	have	killed	Myrtle?	Or	has	Daisy	withheld	the	truth	from	Tom	and
everyone?	Nick’s	response	that	‘it	wasn’t	true’	whether	spoken	aloud	or	thought,	may	refer	directly	to	Tom	as	a	liar,	or	just	to	the	narrative	as	untrue.	I	sat	down	and	cried	like	a	baby	-	Tom’s	claim	of	having	suffered	himself	is	deeply	ironic.	He	is	at	the	root	of	the	entire	situation,	since	Myrtle	was	his	mistress	and	her	jealousy	led	to	her	running	into
the	path	of	the	car.	He	seems	sentimental	in	his	reference	to	the	dog	biscuits,	and	shallow	in	his	use	of	the	clichéd	phrase	‘like	a	baby’.		They	were	careless	people	…	the	mess	they	had	made…	-	This	judgement	from	Nick	is	very	damning,	and	certainly	applies	more	generally	than	to	just	Tom	and	Daisy.	The	juxtaposition	of	party	and	funeral	scenes
highlights	the	superficiality	and	carelessness	of	a	whole	section	of	society	for	whom	money	provides	a	buffer	from	reality.	he	went	into	the	jewelry	store	–	The	final	image	of	Tom	is	as	a	consumer:	he	goes	into	a	jewellery	shop	to	buy	something	(‘a	pearl	necklace	-	or	perhaps	only	a	pair	of	cuff	buttons’),	linking	together	several	images	of	jewellery,
including	the	earlier	image	of	the	unconscious	woman	whose	‘hand…	sparkles	cold	with	jewels’	and	the	macabre	cufflinks	of	Meyer	Wolfsheim	which	were	human	molars.	that	huge	incoherent	failure	of	a	house	-	Gatsby’s	house	is	now	a	‘failure’,	with	grass	as	long	as	Nick’s	(echoing	the	efforts	made	to	impress	Daisy	by	cutting	Nick’s	grass	in	Chapter
5)	and	ghostly	memories	of	parties	still	lingering.	Nick	notes	the	presence	of	obscene	graffiti	on	the	‘white	steps’,	a	clear	indicator	of	corrupted	innocence,	and	restores	the	steps	by	erasing	the	word.		the	old	island	here	that	flowered	once	-	The	focus	is	shifted	to	the	shore	of	Long	Island	Sound	as	Nick’s	narrative	becomes	more	universalised	in	the
final	moments.	He	imagines	the	experience	of	arriving	at	a	newly	discovered	land:	for	a	transitory	enchanted	moment	man	must	have	held	his	breath	in	the	presence	of	this	continent…	face	to	face	for	the	last	time	in	history	with	something	commensurate	to	his	capacity	for	wonder.	The	language	recalls	Nick’s	earlier	comments	about	Gatsby	having	a
‘gift	for	hope’	(Chapter	1),	the	vision	of	‘a	secret	place	above	the	trees’	where	he	could	‘gulp	down	the	incomparable	milk	of	wonder’	and	the	comment	that	Daisy	‘blossomed	for	him	like	a	flower’	(Chapter	6),	as	well	as	the	transitory	nature	of	their	rekindled	romance.		a	fresh	green	breast	of	the	new	world	-	The	image	of	a	‘breast’	is	interesting,	as	this
feminises	the	land,	discovered	by	‘man’	as	a	nurturing	and	bounteous	place.	However,	there	is	also	a	disturbing	echo	of	Myrtle’s	dead	body,	with	‘her	left	breast	…	swinging	loose	like	a	flap’.	Gatsby’s	wonder	is	treated	in	the	same	tragic	manner,	juxtaposing	the	pursuit	of	a	source	of	wonder	with	the	disappointment	of	failing	to	grasp	it.		Gatsby
believed	in	the	green	light,	the	orgastic	future	that	year	by	year	recedes	before	us.	-	Faith	in	something	that	recedes	is	presented	as	heroic	here,	and	Nick	endorses	and	shares	this	commitment,	as	signalled	by	the	use	of	the	first	person	plural	in:	It	eluded	us	then….	tomorrow	we	will	run	faster,	stretch	out	our	arms	further….	So	we	beat	on…	(italics
added)	There	is	a	powerful	optimism	at	the	conclusion	of	the	novel,	defying	the	negative	ideas	and	sense	of	failure	associated	with	the	funeral	and	Nick’s	disappointment	with	the	East.	we	beat	on,	boats	against	the	current,	borne	back	ceaselessly	into	the	past.	-	The	image	of	the	current	set	against	human	efforts	and	the	assertion	of	the	past	over	the
future,	emphasises	the	enormity	of	the	task	to	‘beat	on’.	The	use	of	the	present	tense	and	‘ceaselessly’	suggests	that	this	is	a	perpetual	struggle	for	humanity,	not	surrendered	with	the	death	of	Gatsby.	Investigating	Chapter	9	What	narrative	devices	are	employed	in	this	chapter	to	tell	the	story?	You	could	consider	the	use	of	letters	and	other	types	of
communication.	Fitzgerald	selected	Owl-eyes	as	one	of	the	few	mourners	to	attend	Gatsby’s	funeral,	so	what	is	the	significance	of	his	presence?	How	much	imagery	is	related	to	eyes,	seeing	and	perception	in	this	chapter?	How	far	do	you	agree	that	this	is,	as	Nick	claims,	‘a	story	of	the	West’?	Nick	claims	that	he	‘wanted	to	leave	things	in	order	and
not	just	trust	that	obliging	and	indifferent	sea	to	sweep	my	refuse	away.’	How	far	do	you	think	the	final	chapter	of	the	novel	achieves	this?	How	does	the	writer	use	colour	imagery	in	this	chapter?	Where	is	water	imagery	found	in	this	chapter?	A	more	pleasant	way	of	expressing	something	distasteful	or	unpleasant,	usually	about	death	or	sex.Language
which	strongly	encourages	or	urges	someone	to	act.a	word	which	stands	in	place	of	a	noun,	to	avoid	repetition;	for	example,	'he',	'she',	'us'A	talk	which	provides	religious	instruction	and	encouragement.From	the	Italian	for	'light-dark',	a	style	in	painting	relating	to	the	use	of	light	and	shade	which	can	also	be	applied	to	literary	style.This	type	of	verb
helps	to	convey	subtle	meanings	of	obligation	('should',	'must',	'ought'),	certainty	or	prediction	('shall',	'will'),	possibility	or	ability	('might',	'may',	'can',	'could',	'would'),	and	permission	('may').	Page	11	The	main	narrative	voice	belongs	to	Nick	Carraway,	a	character	within	the	text	who	addresses	an	audience	outside	of	the	text.	As	he	is	within	the
fictional	world	of	the	text,	he	is	an	intradiegetic	narrator.	In	terms	of	his	involvement,	Nick	presents	himself	as	an	outsider,	mostly	observing	the	events	of	the	main	plot	and	the	story	of	Jay	Gatsby,	without	being	instrumental	in	any	of	the	action.	He	is	directly	involved	in	a	smaller	subplot,	his	romance	with	Jordan	Baker,	but	even	in	this	action,	he	is
reticent	and	a	little	opaque	in	his	account,	and	the	events	are	minimal	compared	with	the	dramatic	happenings	surrounding	Gatsby.	In	the	final	chapter,	Nick	directs	the	funeral	arrangements	for	Gatsby,	very	much	in	the	role	of	a	reluctant	helper.	In	this	way,	Nick	shifts	between	the	third	person	to	the	first	person	during	the	course	of	the	novel,	and
is	therefore	sometimes	a	heterodiegetic	(third	person)	narrator	and	sometimes	a	homodiegetic	(first	person)	narrator.	Reliability	Nick	is	an	overt	narrator,	drawing	attention	to	his	presence	in	the	text	from	the	first	chapter.	However,	he	also	gives	the	reader	reason	to	question	his	reliability	within	the	opening	pages	of	the	text,	as	he	acknowledges	his
own	contradictions:	And,	after	boasting	this	way	of	my	tolerance,	I	come	to	the	admission	that	it	has	a	limit.	This	instability	continues	throughout	the	novel,	and	even	in	the	final	chapter,	Nick	comments	that,	‘he’d	never	told	me	definitely	that	his	parents	were	dead’	which	contradicts	his	account	of	Gatsby’s	words,	in	Chapter	4:	‘I’ll	tell	you	God’s
truth.’	His	right	hand	suddenly	ordered	divine	retribution	to	stand	by.	‘I	am	the	son	of	some	wealthy	people	in	the	Middle	West	–	all	dead	now…’	Nick	often	appears	to	be	contradictory:	Only	Gatsby,	the	man	who	gives	his	name	to	this	book,	was	exempt	from	my	reaction	–	Gatsby,	who	represented	everything	for	which	I	have	an	unaffected	scorn.	Such
statements	prompt	the	reader	to	search	for	the	subtle	and	the	complex	meanings	of	Nick’s	comments,	and	the	opening	chapter	is	very	effective	in	prompting	a	‘heightened	sensitivity’	in	the	reader.	Drunken	perception	For	most	of	the	novel,	Nick	is	generally	presented	as	being	more	sober	and	rational	than	those	around	him,	and	therefore	a	more
reliable	narrator.	(Gatsby	is	the	most	sober,	having	‘formed	the	habit	of	letting	liquor	alone’,	which	Nick	attributes	to	lessons	learned	from	Dan	Cody	‘the	pioneer	debauchee’.)	However,	in	Chapter	2,	Nick’s	narrative	is	particularly	fragmented	and	disjointed	which	reflects	his	drunken	state	at	the	party	in	Tom’s	flat	in	New	York.	Nick’s	inebriation
brings	him	to	the	same	level	of	incoherence	and	inability	to	comprehend	events	as	the	other	characters,	thereby	involving	his	audience	in	the	same	uncertainty.	In	this	chapter,	he	is	as	confused	as	Myrtle,	Tom,	Catherine	and	the	McKees,	and,	as	the	party	becomes	violent	with	Tom	breaking	Myrtle’s	nose,	he	responds	by	leaving	and	his	narrative
becomes	devoid	of	empathy.	The	connections	between	one	event	and	another	are	also	broken	in	this	chapter,	using	ellipsis	at	the	end	to	highlight	the	effect	of	discontinuity,	creating	a	sense	of	an	irrational	and	incomprehensible	world	where	meaning	is	lost.	Mr	McKee	awoke	from	his	doze	and	started	in	a	daze	towards	the	door.	When	he	had	gone
half	way	he	turned	around	and	stared	at	the	scene	–	his	wife	and	Catherine	scolding	and	consoling	as	they	stumbled	here	and	there	among	the	crowded	furniture	with	articles	of	aid,	and	the	despairing	figure	on	the	couch,	bleeding	fluently,	and	trying	to	spread	a	copy	of	Town	Tattle	over	the	tapestry	scenes	of	Versailles.	Then	Mr	McKee	turned	and
continued	on	out	the	door.	Taking	my	hat	from	the	chandelier,	I	followed.	In	the	final	chapter	Jordan’s	stinging	criticism	of	Nick	sees	him	accused	of	being	a	‘bad	driver’	i.e.	neither	honest	nor	straightforward.	This	is,	of	course,	ironic,	since	she	is	also	a	‘bad	driver’	and	described	by	Nick	as	‘incurably	dishonest’,	but	it	further	undermines	the	trust	we
might	have	reposed	in	his	narration	for	most	of	the	novel.		Nevertheless,	compared	with	other	characters,	there	is	less	reason	to	doubt	Nick’s	version	of	events;	everyone	else	appears	to	be	profoundly	dishonest	and	untrustworthy,	and	even	malicious	in	the	case	of	Tom	Buchanan.		Ambiguity	Perhaps	a	good	way	to	view	Nick	is	in	terms	of	his
ambiguity	in	many	of	the	key	moments	of	the	novel.	Notably,	his	conversation	with	Tom	is	presented	in	vague	language	which	is	so	slippery	in	its	meanings	that	we	cannot	be	certain	what	is	being	said.	For	example,	what	should	be	made	of	Nick’s	statement?:	There	was	nothing	I	could	say,	except	the	one	unutterable	fact	that	it	wasn’t	true.	On	first
reading,	this	implies	that	Nick	challenged	Tom	directly,	but	there	is	no	definite	indication	that	he	said	anything	at	all	The	choice	of	‘unutterable’	supports	this	second	interpretation	as	the	fact	cannot	be	uttered,	and	perhaps	is	not	Tom	continues	with	his	defence	of	himself,	and	Nick	shakes	hands	with	him,	seeming	to	concede	that	Tom	and	Daisy	are
‘careless	people’,	which	is	more	consistent	with	Nick	saying	‘nothing’.	Nick’s	narration	of	events	is,	despite	all	these	confusing	moments,	relatively	unproblematic,	but	his	interpretations	and	ideas	are	where	he	is	most	challenging	to	the	reader.	His	comments	on	Gatsby’s	dream,	his	‘wonder’	and	the	human	condition	are	profoundly	enigmatic.	For
example:	So	we	beat	on,	boats	against	the	current,	borne	back	ceaselessly	into	the	past.	He	offers	insights	using	quite	abstract	language,	sometimes	symbolic	and	sometimes	religious:	He	knew	that	when	he	kissed	this	girl,	and	forever	wed	his	unutterable	visions	to	her	perishable	breath,	his	mind	would	never	romp	again	like	the	mind	of	God	…	the
incarnation	was	complete.	As	well	as	using	the	word	‘unutterable’	again	(this	time	to	modify	‘visions’),	Nick	also	expresses	a	sense	of	loss,	using	language	which	emphasises	the	failure	of	language:	I	was	reminded	of	something	-	an	elusive	rhythm,	a	fragment	of	lost	words,	that	I	had	heard	somewhere	a	long	time	ago.	For	a	moment	a	phrase	tried	to
take	shape	in	my	mouth	and	my	lips	parted	like	a	dumb	man’s,	as	though	there	was	more	struggling	upon	them	than	a	wisp	of	startled	air.	But	they	made	no	sound,	and	what	I	had	almost	remembered	was	uncommunicable	for	ever.Within	the	world	of	the	story.Third	person	singular	personal	pronouns	are	'he	/	him',	'she	/	her',	'it',	and	the	plurals	are
'they	/	them'First	person	singular	personal	pronouns	are	'I'	and	'me'	First	person	plural	personal	pronouns	are	'we'	and	'us'This	kind	of	narrator	is	not	part	of	the	story	world	and	is	often	very	insightful	or	even	omniscient	about	the	hidden	aspects	of	characters’	lives.This	type	of	narrator	is	a	character	within	the	story	being	narrated.In	literature,
something	that	is	chosen	to	take	on	a	particular	meaning	by	the	writer,	e.g.	clouds	as	symbols	of	mutability.	Page	12	Jay	Gatsby,	the	eponymous	hero	of	the	novel,	is	the	main	subject	of	Nick’s	narrative,	and	is	also	a	narrator	himself.	He	has	two	stories,	which	are	connected:	one	is	the	story	of	his	origins	and	rise	to	financial	success,	the	other	is	his
relationship	with	Daisy.	Gatsby’s	narrative	is	framed	by	Nick’s	and	often	delivered	using	direct	speech,	as	Nick	quotes	Gatsby	either	in	conversation	with	himself	or	with	others.	Fitzgerald	also	uses	a	more	subtle	method	to	convey	Gatsby’s	narrative	through	Nick:	some	reported	speech	and	a	more	omniscient-sounding	voice	which	reflects	Nick’s
mediation	of	Gatsby’s	narrative.	This	makes	interpretation	very	complicated	for	the	reader,	as	the	boundary	between	Gatsby’s	and	Nick’s	words	is	not	clear	and	neither	of	these	narrators	is	completely	reliable.	Gatsby’s	direct	account	of	himself	In	Chapter	4,	we	hear	directly	from	Gatsby	about	his	origins,	as	he	claims,	‘I’ll	tell	you	God’s	truth’.
According	to	this	account,	he	is	the	son	of	wealthy	people	who	are	all	dead,	he	was	educated	at	Oxford,	lived	in	all	the	capitals	of	Europe	‘like	a	young	rajah’	and	then	gained	military	honours	in	World	War	One.	It	appears	profoundly	unconvincing	to	Nick	but	is	then	substantiated	with	two	objects:	a	medal	and	a	photograph,	to	which	Nick	responds,
‘Then	it	was	all	true’.	Gatsby	twice	refers	to	a	sad	event	in	his	past,	and	tells	Nick	he	will	hear	about	it	later	that	day	from	Jordan.	In	Chapter	5,	further	details	emerge	from	Gatsby:	firstly,	that	it	will	be	‘five	years	next	November’	since	he	and	Daisy	last	met,	and	secondly,	that	his	inherited	wealth	was	lost	in	the	war,	but	he	then	earned	the	money	to
buy	the	house.	He	says	he	was	in	the	‘drug	business’	and	then	the	‘oil	business’,	but	is	now	in	neither	of	those.	By	declining	to	reveal	what	his	current	source	of	wealth	is,	he	retains	his	air	of	mystery.		An	‘Oxford	man’	Gatsby’s	label	of	‘Oxford	man’	is	made	much	of	by	Meyer	Wolfsheim.	An	initial	assumption	might	be	that,	like	most	students,	Gatsby
graduated	from	the	prestigious	English	university	after	a	three	year	degree	course.	However,	under	questioning	from	Tom	in	Chapter	7,	Gatsby	elucidates	that	he	went	there	for	five	months	in	1919,	having	been	given	the	opportunity	as	an	officer	after	the	Armistice.	When	this	is	next	referred	to,	in	Chapter	8,	it	is	presented	as	more	of	an	accidental
event:	After	the	Armistice	he	tried	frantically	to	get	home	but	some	complication	or	misunderstanding	sent	him	to	Oxford	instead.	Nick’s	narration	of	Chapter	8	is	mixed	with	the	narrative	of	Gatsby,	recounting	his	first	relationship	with	Daisy.	For	much	of	this,	Nick	uses	the	third	person,	indirect	reported	style,	whereby	he	mediates	Gatsby’s	words:
She	was	the	first	‘nice’	girl	he	had	ever	known.	In	various	unrevealed	capacities	he	had	come	in	contact	with	such	people,	but	always	with	indiscernible	barbed	wire	between.	For	a	short	passage,	Nick	uses	direct	speech,	Gatsby’s	exact	words:	I	can’t	describe	to	you	how	surprised	I	was	to	find	out	I	loved	her,	old	sport.	Immediately	after	this,	the	style
of	narration	becomes	more	blurred	between	these	two	types,	perhaps	resembling	free	indirect	speech:	They	had	never	been	closer	in	their	month	of	love,	nor	communicated	more	profoundly	one	with	another,	than	when	she	brushed	silent	lips	against	his	coat’s	shoulder…	Tom’s	accusations	that	Gatsby	is	involved	in	bootlegging	and	other	illegal
activities	elicit	some	acknowledgement	from	Gatsby,	but	always	somewhat	elusive:	‘“What	about	it?”	said	Gatsby	politely.’	Nick	uses	reported	speech	for	the	remainder	of	this	dialogue,	informing	the	reader	that:	he	began	to	talk	excitedly	to	Daisy,	denying	everything,	defending	his	name	against	accusations	that	had	not	been	made.	In	the	final
chapter,	there	is	an	echo	of	Gatsby’s	voice,	imagined	by	Nick:	Look	here,	old	sport,	you’ve	got	to	get	somebody	for	me.	You’ve	got	to	try	hard.	I	can’t	go	through	this	alone.	This	certainly	reflects	Nick’s	characterisation	and	function	in	this	chapter	as	a	compassionate	man,	showing	respect	for	a	friend,	rather	than	opening	up	any	supernatural	elements
to	the	story.	Gatsby’s	unmediated	voice	is	also	contained	within	the	artefact	shown	to	Nick	by	Mr	Gatz,	Gatsby’s	father.	In	a	‘ragged	old	copy	book	called	Hopalong	Cassidy’	dated	1906,	Gatsby’s	inscriptions	reveal	his	early	determination	to	‘improve’	himself.	Mr	Gatz	also	reports	his	son’s	accusation	that,	‘I	et	like	a	hog’,	and	recounts	that,	‘I	beat	him
for	it’,	thus	revealing	the	nature	of	the	relationship	between	father	and	son.		These	finer	details	are	incidental	to	the	narrative,	apart	from	supporting	the	idea	that	Gatsby	was	a	‘self-made	man’	as	they	reveal	the	work	of	conscious	self-improvement	as	well	as	the	sacrifices	in	terms	of	family	that	this	required.Words	and	sentences	which	are	directly
attributed	to	the	speaker	and	are	usually	enclosed	within	quotation	marks.Indirect	speechThird	person	singular	personal	pronouns	are	'he	/	him',	'she	/	her',	'it',	and	the	plurals	are	'they	/	them'Words	and	sentences	which	are	directly	attributed	to	the	speaker	and	are	usually	enclosed	within	quotation	marks.A	style	of	third-person	narration	when	we
are	given	the	thoughts	of	the	character	as	if	in	the	moment	of	them	being	thoughtIndirect	speech	Page	13	Jordan	is	a	very	important	narrator,	supplying	details	from	Daisy’s	life	and	especially	the	account	of	her	choice	of	marrying	Tom	as	opposed	to	Gatsby.	This	is	presented	in	retrospect	from	a	position	of	knowledge,	but	preserves	the	sense	of
confusion	that	an	observer	would	have	experienced	if	they	were	not	privy	to	the	full	story.		Daisy’s	distress	and	drunken	statements	are	presented	to	the	reader,	with	a	reference	to	‘a	letter’	which	disintegrates	in	the	cold	bath	used	by	Jordan	and	the	maid	to	sober	her	up.	Jordan’s	narrative	is	tantalisingly	silent	on	the	contents	of	the	letter,	forcing	the
reader	to	rely	on	inference	based	on	Daisy’s	behaviour	and	speech.	It	may	be	interpreted	as	a	communication	from	Gatsby,	perhaps	a	response	to	the	letter	that	Daisy	sends	to	Oxford	to	inform	him	of	the	end	of	the	relationship,	also	referred	to	in	quite	vague	language:	‘The	letter	reached	Gatsby	while	he	was	still	at	Oxford.’	(Chapter	8)	Tom
Buchanan	Tom’s	brief	narrative	of	the	accident	which	killed	his	mistress,	Myrtle,	and	his	subsequent	encounter	with	Wilson,	is	judged	to	be	false	by	Nick.	Tom’s	narrative	is	melodramatic,	combining	violent	statements	(‘He	was	crazy	enough	to	kill	me’)	with	maudlin	self-pity	expressed	in	cliché	(‘I	sat	down	and	cried	like	a	baby’).	Meyer	Wolfsheim	In
the	final	chapter,	there	are	two	further	narratives	about	Gatsby’s	origins,	each	of	which	complicate	Gatsby’s	own	narrative.	Meyer	Wolfsheim	relates	to	Nick	that	he	first	met	Gatsby	as	a	young	major,	newly	returned	from	the	war	and	extremely	poor.	He	claims	that	he	‘made’	Gatsby	and	raised	him	up	‘out	of	the	gutter’.	Wolfsheim	says	Gatsby	was
‘fine-appearing’	and	‘gentlemanly’	but	it	is	his	Oxford	credentials	which	seem	to	guarantee	to	Wolfsheim	that	he	can	‘use	him	good’.		One	interesting	feature	of	Wolfsheim’s	narrative	voice	is	the	use	of	phonetic	spellings	to	suggest	his	accent,	as	in	‘Oggsford’	and	‘gonnegtion’.	Fitzgerald	doesn’t	use	this	technique	for	any	other	character	and	it	could
be	said	to	be	a	caricature	of	either	Jewish	speakers	or	of	New	York	gangsters,	particularly	the	former	as	descriptions	of	Wolfsheim	focus	on	stereotypical	Jewish	characteristics.	Henry	Gatz	Gatsby’s	father,	Henry	Gatz,	offers	another	perspective.	He	talks	of	‘Jimmy’,	a	young	man	who	‘ran	away’	and	hurt	his	family,	but	had	shown	early	signs	of	wanting
to	‘improve’	himself.	Unlike	Wolfsheim,	Gatz’s	voice	is	somewhat	naïve.	His	pride	in	his	son’s	achievements	appears	untainted	with	any	sense	of	his	criminal	connections:	‘He’d	of	helped	build	up	the	country’.	Despite	Gatsby’s	lack	of	contact,	Gatz	asserts	that,	‘Ever	since	he	made	a	success	he	was	very	generous	with	me.’	Unseen	narrations	Michaelis
There	are	other	instances	where	Nick’s	voice	becomes	blurred	with	the	voices	of	others	and	verges	on	an	omniscient	narrative	style.	Most	notably,	in	Chapter	8,	Nick	presents	an	account	of	events	at	the	garage	which	he	did	not	witness.	This	account	includes	minute	details	and	dialogue,	such	his	portrayal	of	Wilson:	His	eyes	narrowed	and	his	mouth
widened	slightly	with	the	ghost	of	a	superior,	‘Hm!’	The	only	possible	‘source’	of	this	description	is	Michaelis,	yet	it	is	difficult	to	imagine	Nick	interviewing	Michaelis	in	order	to	gain	this	information.	The	rest	of	the	account,	after	Michaelis	has	left	Wilson,	is	attributed	to	the	police,	but	has	a	more	hypothetical	tone:	He	must	have	been	tired	and
walking	slowly,	for	he	didn’t	reach	Gad’s	Hill	until	noon….	On	the	other	hand…	perhaps	…	The	most	tenuous	example	of	Nick	reconstructing	a	possible	narrative	is	in	Chapter	9,	as	he	supposes	that	a	taxi	driver	tells	passengers	about	Daisy	and	Gatsby	returning	to	East	Egg	after	the	accident:	perhaps	he	had	made	a	story	about	it	all	his	own.	I	didn’t
want	to	hear	it	and	avoided	him	when	I	got	off	the	train.	Page	14	The	Great	Gatsby	Contents	Social	/	political	context	of	The	Great	GatsbyReligious	/	philosophical	context	of	The	Great	GatsbyThe	American	DreamThe	impact	of	religionLiterary	context	of	The	Great	GatsbyArtistic	expression	in	the	modern	worldThe	Great	Gatsby:	Synopses	and
commentaryThe	Great	Gatsby:	Narrative	devicesCharacters	in	The	Great	GatsbyThemes	in	The	Great	GatsbyMoral	collapseIdealism	and	disillusionmentIdentityGatsby	as	tragic	heroThe	Great	Gatsby:	Imagery	and	symbolismThe	Structure	of	The	Great	GatsbyDisrupted	chronologyParallel	love	relationshipsNarrative	gapsRetellingsCritical	Approaches
to	The	Great	GatsbyMarxist	interpretationsFeminist	interpretations	of	The	Great	GatsbyEssays	and	exams	on	The	Great	GatsbyHow	to	organise	learningExam	questionsResources	for	studying	The	Great	Gatsby	Daisy	does	not	tell	the	story	of	her	romance	with	Gatsby,	either	in	its	first	phase	or	during	the	timespan	of	the	novel.	However,	we	do	hear
her	speak,	and	sometimes	her	statements	are	pivotal,	as	in	the	exclamation,	‘You	always	look	so	cool’	which	tells	Tom	of	her	relationship	with	Gatsby	in	Chapter	7.		Her	one	narrative	episode	is	evasive	and	contradictory,	as	when	she	offers	to	tell	Nick	what	she	said	when	her	daughter	was	born.	This	becomes	a	very	bitter	anecdote,	demonstrating
‘how	I’ve	gotten	to	feel	about	–	things’.	She	tells	Nick	that	she	wanted	her	child	to	be	a	‘beautiful	little	fool’.		When	Gatsby	calls	upon	her	to	renounce	her	relationship	with	Tom,	asserting	that	she	had	never	loved	him,	she	falters	and	seems	to	prefer	Tom’s	narrative	to	Gatsby’s:	‘Oh,	you	want	too	much!’	she	cried	to	Gatsby.	‘I	love	you	now	–	isn’t	that
enough?	I	can’t	help	what’s	past.’	She	began	to	sob	helplessly.	‘I	did	love	him	once	–	but	I	loved	you	too.’	Daisy	is	completely	absent	from	the	final	chapter,	disappearing	with	Tom	in	Chapter	8,	but	Tom	reappears	to	speak	with	Nick,	whereas	Daisy	is	never	seen	or	heard	of	again.	Page	15	The	Great	Gatsby	Contents	Social	/	political	context	of	The
Great	GatsbyReligious	/	philosophical	context	of	The	Great	GatsbyThe	American	DreamThe	impact	of	religionLiterary	context	of	The	Great	GatsbyArtistic	expression	in	the	modern	worldThe	Great	Gatsby:	Synopses	and	commentaryThe	Great	Gatsby:	Narrative	devicesCharacters	in	The	Great	GatsbyThemes	in	The	Great	GatsbyMoral	collapseIdealism
and	disillusionmentIdentityGatsby	as	tragic	heroThe	Great	Gatsby:	Imagery	and	symbolismThe	Structure	of	The	Great	GatsbyDisrupted	chronologyParallel	love	relationshipsNarrative	gapsRetellingsCritical	Approaches	to	The	Great	GatsbyMarxist	interpretationsFeminist	interpretations	of	The	Great	GatsbyEssays	and	exams	on	The	Great	GatsbyHow
to	organise	learningExam	questionsResources	for	studying	The	Great	Gatsby	Published	in	1925,	The	Great	Gatsby	is	a	staple	of	American	literature.	It	follows	the	lives	of	a	set	of	characters	in	the	fictional	town	of	West	Egg,	exploring	themes	such	as	moral	collapse,	idealism	and	the	American	dream.	This	text	guide	will	help	you	explore	the	context	in
which	it	is	written,	the	themes	and	images	that	are	addressed,	the	intricacies	of	the	characters	and	the	way	the	plot	develops.	When	F.	Scott	Fitzgerald	died	in	1940,	he	had	no	idea	his	relatively	unsuccessful	The	Great	Gatsby	would	become	a	key	part	of	English	literature	curricula	around	the	world	in	a	matter	of	decades.	Read	more	.	.	.	1920s
America	was	a	time	of	considerable	social	change,	a	period	that	saw	the	rise	of	mass	culture	and	consumerism	-	an	era	that	F.	Scott	Fitzgerald	called	The	Jazz	Age.	Read	more	.	.	.	Dive	in	to	the	The	Great	Gatsby	text	guide	Synopses	and	commentary	-	Chapter	by	chapter	synopsis,	commentary	and	analysis	of	the	entire	novel.	Characters	in	the	novel	-
Detailed	analysis	of	the	important	characters	in	The	Great	Gatsby	and	the	role	they	play.	The	Great	Gatsby	Timeline	-	Helpfully	puts	history,	literary	events	and	F.	Scott	Fitzgerald's	life	side	by	side	so	you	can	make	sense	of	events.	Themes	in	The	Great	Gatsby	-	Research	themes	and	significant	ideas	that	feature	in	The	Great	Gatsby.	The	Great	Gatsby
e-book	-	Read	the	book	and	research	the	text,	all	for	free	and	online.	Decide	what	the	key	words	of	the	question	are,	and	underline	them.	If	you	are	asked	to	analyse	an	extract,	read	it	through	two	or	three	times.	Do	not	adopt	the	first	possible	approach	-	be	willing	to	dispute	the	terms	of	the	question	if	you	are	given	the	opportunity.	Want	more	essay
and	exam	tips?	We	hope	you	will	find	this	resource	useful	in	the	classroom.	We've	also	got	some	downloadable	Great	Gatsby	worksheets	for	you!
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